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Degerli Sanat Severler,

Sanat toplumlarin estetik degerlerini olusturmanin yani sira insanlar arasinda ayrim yapmayan, hosgori ve iyiligin yayilma-
sini saglayan, toplumlara pozitif dissalliklari olan bir olgudur. Sanat itlham verir, sanat umudun ve iyimserligin yayilmasina
katki saglayarak insanlari gelecekleri konusunda iyimser yapar, gelecege dair Gmitlerini canli tutmasini saglar. Sanatin ve
tasarimin dili, insanligin sorunlarinin paylasilmasi, ortak konulara odaklanilmasi ve farkindaligin sagtanmasi icin evrensel
bir iletisim bicimidir. insanlik var oldugu siirece sanatin da var olacagi ve sanata ihtiyac duyacagimiz §Uphesizd'ir.

Hacettepe Universitesi arastirma oncelikli bir Gniversite olarak, evrensel dederler 1siginda verdigi egitimle; bilimin ge-
lismesine katkida bulunmanin yani sira sanat ve kiltlr alaninda da yaptigi katkilarla, éncl bir tniversite olarak “Daha
ileriye... En iyiye..." yolculuguna devam etmektedir.

Bugln Guzel Sanatlar Fakiltemiz Grafik Tasarim Bolimu'nin Uluslararasi Kaligrafi Sergisi‘'nin acilisini online platformda
gerceklestiriyoruz. Bizler, Hacettepe'liler olarak her tirli zorlugun Ustesinden gelebilecegimizi biliyoruz. Tim dinyayi
etkileyen olumsuz kosullar karsisinda, Universitemizin sanat alanindaki katkisinin kesintiye ugramamasi icin online ola-
rak gerceklestirilen “Kaligrafi'nin Cagrisi: Tin” sergisini, Hacettepe Universitesinin zorluklari asma ruhunu ve gicini
gdsteren bir etkinlik olarak gériiyoruz. Cumhuriyet'imizin 97. yilini gururla kutladigimiz bugiin, Bilyiik Onder Gazi Mustafa
Kemal ATATURK'Gin mirasi olan caddas uygarlik diizeyine ulasma hedefi dogrultusunda attigimiz adimlara bir yenisini daha
eklemis bulunuyoruz. Sergiyi dizenleyen Grafik BolimU 6gretim tyesi Doc. Banu Bulduk Tirkmen'i, sergiye katkida bulu-
nan ve katilim gdsteren tiim degerli sanatgilari ictenlikte kutluyor, basarilarinin devamini diliyorum.

Kuskusuz sanat harika isler basarmamizi ve “Daha ileriye... En iyiye..." hedefine ilerlememizi saglayan en énemli unsur-
lardan birisidir. Universite olarak adimizi uluslararasi arenaya tasiyan yapitlar ve etkinlikleri destekleyerek, umudun ve
iyimserligin yayilmasina, Ulkemizin ve insanligin kiltir degerlerini gelistirmek tzere katki vermeye devam edece§iz.

Sevgi ve saygilarimla.

Prof. Dr. Mehmet Cahit GURAN

Rektor
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Dear art lovers,

Art is not only a form that establishes aesthetic values for societies but also provides toleration and goodness, without
making discrimination among people, bearing positive externalities for societies.

Art inspires, art helps people be optimistic about their future and keep their hopes alive by enabling optimism to spread
among them. The language of art and design is a way of communication by which troubles of humankind are shared,
common issues are focused on and awareness is created. As long as mankind exists, there will certainly be art and the
need of it.

Hacettepe University, being primarily a research university, with the education it provides in the light of universal values, will
continue its journey as a lead university ‘to Further... to the best.” by contributing not only to scientific developments but
also to the field of art and culture.

Today, we are holding the international Calligraphy exhibition for the faculty of fine arts graphic department on an online
platform. We, as Hacettepe, know that we can overcome every kind of difficulty.

We regard the exhibition “Call of Calligraphy: The Spirit’ as an event that represents Hacettepe University’s spirit and
power to overcome difficulties, for it is held on an online platform for our University to keep contributing to the art field,
despite the adverse circumstances that affect the whole world. As we proudly celebrate 97th anniversary of our Republic
today, we are taking one more step in live with our purpose of reaching contemporary civilization, which is a legacy left
for us by our great leader, Veteran Mustafa Kemal Ataturk. | dearly congratulate Assoc. prof Banu Bulduk Tirkmen from
our graphic department for organizing this exhibition and every dear artist for their contribution and participation in this
exhibition and wish them a continued success.

It is indubitable that art is among the greatest factors that help you achieve great works and progress towards the objective
‘to Further... to the best..” We will continue our contribution by encouraging works and events representing our University
on the international arena, enabling hope and goodness to spread and enhancing cultural values of both our country and
mankind.

Best regards.

Prof. Dr. Mehmet Cahit GURAN

Rector
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Degerli izleyiciler, .

“Kaligrafi’'nin Cagrisi: Tin” sergimizi 29 Ekim Cumhuriyetimizin 97. Yili onuruna agarken, Cumhuriyet Bayraminizi kutlL;-
yor, yolumuzu aydinlatan Biyiik Onder Gazi Mustafa Kemal ATATURK'(i ve silah arkadaslarini rahmet, minnet ve saygiyla
antyoruz.

“Tiurkiye Cumbhuriyeti'nin temeli kiltirddr. Kiltir okumak, anlamak, §érebilmek, gérebildiginden
anlam c¢cikarmak, ders almak, disinmek, anlama yetenedini egitmektir.”
Mustafa Kemal ATATURK

Bugun sizlere bilgisayarin el ile yapilan cizimi-eskizi ortadan kaldirmasi; kitaplarin, dergilerin elektronik hale gelmesi; co-
cuklarin sokakta oynadiklari oyunlarin tarihe karismasi gibi, baskinin ya da elektronik tipografinin el yazisi gelenegini sona
erdirmesi varsayiminin dogru olmadigini kanitlamak istiyoruz...

Orta Dogu ve Dogu Asya'da, uzun ve titiz bir gelenege sahip kaligrafi, dilin iletebileceginin 6tesinde harflerin dogru bicim-
lerinin arayis! icin calisan kaligrafi ustalariyla varligini “Kaligrafi'nin Cagrisi: Tin” sergisinde ispatlamak tzere uluslararasi
katilimcilarla hazirlandi...

Guzel el yazisi sanati kavrami cercevesinde, bir bilgi ortami olarak var olan yazinin ifade araci olarak kullanilis bicimleri
aslinda sanatin sirekli sorgulamak olan roliini de ortaya koymak Uzere, bir akademik arayis olarak siz degerli izleyicilerle
bulusturuyoruz. Sergideki calismalarin kilttrel oldugu kadar ve kisisel yaklasimlari 6lgmek acgisindan da incelenmeye
deger oldugunu disindyoruz.

Gevremizdeki dinyayr anlamaya ve tanimaya yonelik olarak toplumsal ve akademik ¢alismalar yuraturken, bizler, Hacet-
tepe Universitesi Giizel Sanatlar Fakiiltesi olarak sorgulamayi, konulara farkli acidan bakma sansini, 6gretirken yeni seyler
dgrenmeyi, motive etmeyi, hepsinden daha dnemlisi yasamin degerli, keyifli, katlanabilir ve eglenceli yollarini ortaya cika-
rip sunmayi ve sanatsal metodolojiler araciligiyla toplumda verimli bir norm olusturulmasina yardimci olmayl umuyoruz.

Geleneksel olarak gerceklestirdigimiz sanat ve tasarim sergilerinin, kendini anlama ve tanima, sorunlara farkli acilardan
bakma ya da markalasma, kamuoyu bilinci olusturma gibi amaclari var. Bugiin ¢igir agan teknolojileri gértnir hale ge-
tirmek gibi hedefler bizleri ilerletiyor. Bizler, Hacettepe Universitesi Giizel Sanatlar Fakiiltesi 6gretim elemanlari olarak,
yontemleri farkli olsa da bilim ve sanatin ekip olarak ¢calismaya muhtac oldugunu biliyoruz.

Sizleri her bir ustanin bireysel ¢calismalarindaki, tutarlilik ve uyum arayisiyla olusan bigimleri incelerken, yazi icin kullan-
diklari nesnenin karakterini ve potansiyelini anlamaya, problemlerini tanimaya ve sonuc olarak ifade araclarini 6grenmeye
davet ediyoruz.

lyi seyirler.
Prof. Dr. Nadire Sule ATILGAN
Guzel Sanatlar Fakultesi Dekan V.
Grafik Bolim Baskani

5 |



' HACETTEPE UNIVERSITY
FACULTY OF FINE ARTS

Dear Viewers,

Opening our exhibition in honour of our Republic, with its 97th anniversary on October 29, we would like to wish you a
happy republic day and commemorate the great leader Gazi Mustafa Kemal ATATURK and his comrades with mercy, gra-
titude and respect.

e “The foundation of The Republic of Turkey is culture. Culture means to read, to comprehend, to
= be able to see, and to make sense of what you see, to think and to educate the mind.”
Mustafa Kemal ATATURK

Today, where the computer eliminates the drawing and sketching made by hand; books and magazines become electronic,
as the games children play on the street become history; we want to prove that the assumption that “printing or electronic
typography should end the tradition of handwriting” is not true.

Having a long and clean tradition in the Middle East and East Asia, Calligraphy, with the help of Calligraphy masters per-
forming their art in search of the right letter forms in order to convey more than what a language can bear, has been
prepared to prove its existence in the exhibition “Call of Calligraphy: The Spirit”.

Within the scope of fine handwriting art concept, we present you the writing serving not only as a means of information but
also expression, as an academic pursuit.

We believe that the works in this exhibition are worth examining in terms of cultural and personal approaches.

While conducting social and academic studies aimed at understanding and getting to know the world around us, we, as
Hacettepe University Faculty of Fine Arts, reveal the chance; to look at issues from a different perspective, to learn new
things while teaching, to motivate, and above all, to reveal valuable, enjoyable, foldable and entertaining ways of life. We
hope to present it and help establish a productive norm in society through artistic methodologies.

Our traditional art and design exhibitions have goals such as understanding and recognizing oneself, looking at problems
from different angles or branding, and creating public awareness. Goals such as making breakthrough technologies visible
today are driving us forward. We, as Hacettepe University Faculty of Fine Arts faculty members, know that science and art
need to work as a team, although their methods are different.

While you are examining the forms formed by the search for consistency and harmony in each artist’s individual work; we
invite you to understand the character and potential of the object they use for writing, to recognize their problems and,
consequently, to learn the means of expression.

Enjoy the show.
Prof. Nadire Sule ATILGAN

Glzel Sanatlar Fakliltesi Dekan V.
Grafik Bolim Baskani



Etem CALISKAN ve Yazinin Yasi
Yazmalara Yazacagim Yazilari

Yazi sevdasinin koruyla alev alev tutusan bir Mecnun'dur Etem CALISKAN. 2005 yilinda istanbul’da acilan bir sergiye To-
roslardan yorik ve Tirkmen kadinlarinin, kizlarinin, gelinlerinin géz nurlariyla islenmis igne oyali yazmalar getirtiyor ve
zerlerine Karacaoglan siirleri yaziyor. Serginin adini da o koyuyor: “Yazmaya Yazdim Yaziyi”.

Kendi yasini civi yazisinin yasi olarak kabul ediyor ve bu yilki eserlerine attigi imzalarinin yanina artik hep 6020 tarihini
ekliyor. Kendisine bunun nedeni soruldugunda ise “Ciink{ yazi insanlarla birlikte geldi.” diyor ve blyik bir heyecanla an-
latmaya basliyor:

“Yaziyr Sumerlerin icat ettikleri séylenir. Ancak yazi insanla birlikte zaten vardi. Kirk bin yil énce magara duvarlarini resim-
lerle siisleyen ilkel insan da bir bakima konusma dilini yaziya dékiyordu. Ciinki yazi resimdir. isaret dilinin ¢izgiyle anlati-
midir. Sumerlerin yaptiklari, kil tabletlere civi yazisini kazimakti. Daha sonra gizel yazinin ilk érnekleri Misir'da hiyerogliflerle
ortaya ¢ikt.

Yaziyr ilk uygulayanlar ahrazlardir. Buglnki nesil bu sézcli§i pek bilmez. Ahraz, Anadolu’nun sagir ve dilsiz anlamina gelen
kadim bir s6zciguddr. Onlar yaziyr konusma dilini sekle sokan el ve parmak isaretleriyle kullaniyorlard. Sonu¢ olarak yazi,
el ve parmak isaretleriyle yapilan hareketlerdir ve bu hareketler en sonunda kagdida aktarilacak diizeye kadar gelismistir.
Bugtin televizyonlarda, dnemli toplantilarda sik sik isitme engelliler icin de el ve parmak isaretleriyle yazi yaziliyor.

Yazi en blylk sanattir. Hasret olur, hiiziin olur, sevgi olur. Yunus'un, Mevlana’nin, Dadaloglu’'nun, Karacaoglan'in, Pir Sultan’in
aski olur. Sevgiliye yol olur. Yazi tiim sanatlarin anasidir. Bu sanati hayvanlar bile kullanir. Bir kedinin bakisi, kbpegin kuyruk
sallamasi bile okumak isteyenlere birer yazidir.

Kaligrafi ise harfleri glzel bicimler vererek yazma sanatidir. Glzel yazi sanatidir, hisnihattir. Harflere daha estetik giysiler
giydirmektir. Yazi icat olmasaydi kaligrafi, hiisnihat ve insanlik olmazdi. Yazi olmasaydi, bugin burada bu sergi de acilmaz-
di.

Demek oluyor ki yazi Sumerlerden énce de vardi ama Sumerlerin kil tabletlere kazidiklari yazi alti bin yasindadir. Bu du-
rumda yazinin yasi, insanin yasidir.

O halde ben bu yil 6020 yasindayim. Gelecek yil 6021 yasinda olacagim ve yine yazmalara yazacagim yazilar..”

T




ONU BiR DE BEN ANLATAYIM

Bu buyuk yazi ve resim ustasini otuz bes yillik yakin dostu, grafik sanatcisi, arastirmaci yazar Selahattin YALCIN soyle an-
latiyor:

“Benim sanatla ilgim grafikten 6teye gecemedi. Evimin Ust katinda edebiyat, alt katinda muzik oturuyor. Daha onlarla ¢ok
yakin bir dostluk kuramadim ama yine de komsu sayiliriz. Uciimiiz birlikte gecinip gidiyoruz.

1985 yiliydi. Ankara'da bir reklam ajansim vardi. O sirada Ankara’ya gelen Etem CALISKAN, kiicik bir grafik dizenlememi
gordikten sonra benimle tanismak istedigini sdylemis. Ucarak gittim yanina ve bir daha pesini birakmadim. Bir ay icinde
o artik benim Etem Abim oldu. Yazim kilavuzlarinda bu “abi” sézcigiine rastlanmaz ama bu sozcik konusma dilimizin 6z
olmus artik. Yazim kilavuzlarinda “aga” sézcligine de rastlanmaz. Oysa Etem CALISKAN bir zamanlar da “Babiali'nin Etem
Agasi”yd.

Isiklarimiz barisik olmaliydi ki otuz bes yildir o da beni birakmadi. Birlikte cok calistik. Bes yil stiresince Tirkiye Bylk Millet
Meclisi'ne bircok Atattrk afisi ve takvim hazirladik. Turkiye Blytk Millet Meclisi'nin yetmisinci yil anma pulu, ikimizin ortak
calismasi olarak alti yiz bin adet basild.

1987-1988 yillarinda o zamanin en seckin otobis kurulusu olan Varan Turizm icin aylik Peron Magazin dergisini ¢ikarttim
ve ajansimin istanbul subesini de actim. Etem CALISKAN derginin Genel Yayin Yénetmeni oldu.

Kaltdr, sanat, edebiyat, sinema, tiyatro, fotograf, turizm konularinin titizlikle ele alindigr Peron Magazin dergisi 1988 yilin-
da bir gecede kagida yapilan yaklasik ylzde doért yizlik zam ytzinden yayin yasamina son vermek zorunda kaldi. Fakat
Etem CALISKAN'In o dergiye katkilari hi¢ unutulmadi.



N
"

Sl

Bunlar anlatiyor olmam, Etem CALISKAN gibi bir degerin alisilmis bir biyografi yerine bir'de benim gbézimle daha ya-
kindan tanitilmasi icindir. Ctinkl bu olabildigince alcak gonulli blyik insani kendisine bile soracak olsaniz size yalnizca
sunlari sdyler:

“5 Ocak 1928 tarihinde, Cukurova’nin Kurtulus Bayrami glninde Tarsus'un Gllek bucagina bagli G6¢iik kéylinde dogdum.
Anam Cennet, babam Halil! Ucii erkek, ikisi kiz bes kardesin en biydigyiim. Koyimuzde ilkokulu bitirdikten sonra Mersin
Lisesi'nden mezun oldum. istanbul'da Giizel Sanatlar Akademisi'nde okudum. Cesitli gazetelerde ressam, grafiker, servis sefi
olarak calistim. istanbul'dan Malatya'ya kadar bircok ilde sergiler actim. Giingér CALISKAN ile evliyim. Raci, Adnan, Dilek
adlarinda ¢ cocugun babasiyim. Ozellikle dogum tarihime rastlattigim 5 Ocak 1982 tarihinde Hiirriyet Gazetesi'nden
emekli oldum.”

Hepsi bu kadar! Kendisi hakkinda daha fazla bir sey anlatmaz. Cok Ustlne varirsaniz, o sevecen gulistyle “Canim!” der size,
“Ben herkesin bilebildi§i kadarim iste!”

Oysa onun da cani vardir. O da insandir. Bu ylizden onu daha iyi tanitmak istiyorum. Sanat ge¢misine iliskin bilgilere her
kanaldan ulasilabiliyor. Oysa o, dnce insan Etem CALISKAN'dir. Hepimiz gibi yer, icer, yatar, uyur, gezer. A¢ midir, tok mu-
dur kimse bilmez. Kirlarda, yaylalarda gezmeyi, topraga comelip dalindan koparttigi incir, Gzim, kavun, karpuz yemeyi pek
sever. “Ne param var, ne pulum. Ben de bdyle bir kulum.” der. Cektiklerinden haber duyulmaz.

Zaten parayla pulla fazla ilgilenmez ama onlari en usta cizgilerle ¢izer. Darphane ani paralarini, PTT ani pullarini basar.
Sonra gecer onlarin karsisina, “Hem param var, hem pulum. Yine béyle bir kulum.” der. Once insan, sonra gazetecidir. Ya-
sami boyunca en blytk geliri, gazetecilik yaptigi sire boyunca aldigi aylik Gcreti oldu.

BuyUk bir hat sanat¢isidir. Hat sanatini Arapc¢a yazilardan kurtarip Turkceye cevirdi. Yuzlerce eseri disinda Anitkabir'in du-
varlarini yazilariyla sisledi. Kur'an', Yunus Emre Divani'ni ve Nutuk'u eliyle yazdi. Kur'an'i yazip bitirdiginde hickira hickira
agladi. Nutuk'un birkag sayfasinin benim masamda yazilmis olmasi, yasamim boyunca unutamayacagdim bir onur olarak
bellegimi sislemeyi siirdirecek.

Nutuk projesi uzun yillar boyunca onun beynindeydi, yuregindeydi. Kararini verdiginde altmis dokuz yasindaydi. Cekine
cekine sordum: “Etem Abi, bu ¢alisma senin i¢in cok zor olacak ve epey zamanini alacak. Biraz ge¢ olmadi mi?” Verdigi
yanit karsisinda gozlerimin doldugunu simdi bile ¢ok iyi animsiyorum: “Olsun.” demisti, “Bitiremezsem bile yolunda 6li-
ram.” Bitirdi.

Atatlrk'd cizen degil, yasayan ressamdir. Onun resimlerinde Atatilrk'in gdzleri cakmak gibidir. Dudaklarindaki kivrim bir
baska, durusu asil ve anlamlidir. Bazi resimlerinde canli renkler kullanirken bazilarinda soluk renkleri yegler. Clinki Etem
CALISKAN, Atatiirk'l cizerken icinde bulundugumuz kosullari paletine tasir. Hi¢ kusku duymuyorum, bugiin yeni bir Ata-
tlrk resmi cizse karsimiza kararli durusuyla bize gii¢ veren ve gelecedimize glvenle bakan bir Atatlrk cikmayacaktir. Artik
hepimiz bize ¢ok kizan ve biraz da kuskin bir portreye bakmis oluruz.

Gunku Etem CALISKAN ayni zamanda buyuk bir didstnurddr. Resimlerinde ve hat calismalarinda gizemli distnce piriltilar
sezilir. Ozellikle hat sanatina resimle birlikte grafigi de katar. Huzuru da, kaosu da, sevgiyi de yansitir. Disiinir ve disiin-
darar.
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Onun 1969 yilinda cizdigi o ¢cok Unlu kara kalem Atatlrk resmi bugln tim dinyada yiiz milyonlarca kez kullanildi. O
resmi cizdigi Milliyet Gazetesi'nden aldigi aylik Gcreti disinda bunlardan cebine tek kurus girmedi. Cok uyardim kendisini,
bu emegini biraz paraya ¢evirmesini istedim. Kabul etmedi. “O Atatlrk'tir. Satilmaz.” dedi.

Yine de onun haberi olmadan Cumhuriyet Halk Partisi Genel Merkezi'ne giderek strekli kullandiklari bu resmi yapan Etem
CALISKAN'In istanbul'da yasadigini ve kendisine bir telif ticreti 6denmesi gerektigini sdyledim. Beni biyiik bir anlayisla
karsiladilar ve Etem Abi'yi Ankara'ya davet ederek telif hakkini 6dediler. Bana biraz kizdi ama o resimden tek kazanci da
bu oldu.

Etem Abi simdi doksan U¢ yasinda. Ciziyor, yaziyor, geziyor. Sergi sergi Anadolu'yu dolaslyor. Yolu tenhadan gecerse erik,
incir dallarini oksuyor. Geng 6grencilerine ders veriyor. “Ethem” olarak anilmasindan hoslanmiyor ama Tarsus'taki bistiine
adr yanlistikla “Ethem CALISKAN" yazilmis. Dizelttirecek. Neyse ki Tarsus Belediyesi tarafindan 29 Ekim 2010 tarihinde
acilan okuma salonunun adi dogru: “Etem CALISKAN Okuma Salonu”.

Cok sevdigi yakin dostu Asik Veysel SATIROGLU'nu yitirdigi Mart ayinin adini da degistirmis. Artik ona “kisbahar” diyor. Eger
Mart ayinda yerdeki karlar kalkmamigsa o yil onun adi “karbahar” oluyor.

Etem CALISKAN'In tim eserlerini bir araya toplamak icin ¢ok uzun ¢abalar, glines icin ¢ok donguler gerekir. Kendisi bile
yazdiklarini, cizdiklerini, distndiklerini toparlayip bir araya getiremez.

Etem Abi benden on dokuz yas biiyiik. Mustafa Kemal ATATURK adindaki harflerin sayisi kadar! ikimiz de Atatiirk'iin bilyiik
hayranlarlyiz ama o biraz delisi olmus.

Son yillarda sik sik ugramasa da otuz bes yildir Etem CALISKAN'In Ankara’daki adresi benim adresim, evi benim evimdir.
Bu ylzden onu size ben anlatmak istedim.

“Sevgi her seyin basidir. Sevmeden olmaz.” diyen Etem CALISKAN'I hep sevgiyle analim, sevgiyle kalalim! Yuregimizdeki,
beynimizdeki Atatlrk sevgisi hi¢ eksilmesin!

Selahattin YALCIN



Etem CALISKAN AND THE AGE OF WRITING
On Scarfs Will | Write

Etem Caliskan is an infatuated writer blazing with the love of writing. In 2005 for an exhibition in Istanbul he gathers up
point lace scarfs made by Yoruk and Turkmen girls, women and brides coming from the Taurus Mountains and he writes
Karacaoglan poems on those scarfs. And he gives this name to the exhibition: ‘On Scarfs Will | Write".

He claims his age to be the same with cuneiform age and he adds the date 6020 next to each signature he puts on each
work of that year. When he is asked why, he says ‘Because writing came up with people.” and continues explaining with a
great excitement:

‘It is said that Sumerians invented writing. Yet writing already existed with humans. Troglodytes who lived forty thousand
years ago in a way wrote spoken language out by illustrating the cave walls. Because writing means drawing. It is a written
expression of sign language. What Sumerians did was to scratch cuneiform on clay tablets. Then with hieroglyphics in Egypt
came up the first examples of calligraphy.

Deaf mute (ahraz) people are the ones who first used writing. Rising generation isn't acquainted with this word. Ahraz is an
ancient Anatolian word meaning deaf mute. They transform writing into hand and finger signs shaping the spoken langua-
ge. As a result, writing consists of hand and finger motions and these motions develop until they are transferred to paper.
Nowadays on television and in important meetings writings take place for people with impaired hearing by means of hand
and finger motions.

Writing is the greatest art. It turns into longing, sorrow and love. It turns into the love of Yunus, Mevlana, Dadaoglu, Kara-
caoglan, Pir Sultan. It serves as a road leading to lover. It is the mother of all kinds of art. Even animals use this art. A cat’s
glance and even a dog’s tail movements are writings to those who want to read.

Calligraphy on the other hand is an art of writing by giving fine shapes to letters. It is a fine writing art, a Husnuhat. It is to
dress letters with more aesthetical clothes. If writing were not invented, Calligraphy, husnuhat and mankind would not have
existed. If writing didn't exist, this exhibition would not have taken place here today.

So it means that writing existed before Sumerians as well but the writing they scratched on clay tablets is six thousand years
old. Therefore the age of writing is the age of mankind.

And so | am 6020 years old this year. Next year | will be 6021 and still write on scarfs.’




LET HIM BE TOLD BY ME THIS TIME

This is how Selahattin Yalcin, a friend of Etem Caliskan for 35 years, a graphic designer and a researcher writer, tells us

about him.

‘My relation with art could not go further than graphic design. Literature lives on top and music lives on ground floor of my
house. | couldn't implement a close friendship with them yet, and still we can be regarded as neighbours. The three of us
get on well with each other.

It was in Ankara in 1985 when | had an advertising agency. Etem Caliskan who saw one of my graphic edits, visiting Anka-
ra during that time, wanted to meet me. | rushed over to see him and | never left him afterwards. In a month he became
my brother Ethem. It isn't so likely to come across this ‘brother’ word in spelling dictionaries but it has been an essence of
spoken language. You don’t see the word ‘aga’ anymore either. However Etem Caliskan once was ‘Etem Aga’ of Babiali.

We must have had such a good connection that he never let go of me either. We worked hard together. We prepared vari-
ous Ataturk posters and calendars for Turkish Grand National Assembly in five years. The memorial stamp of Turkish Grand
National Assembly in its 7Oth anniversary was our mutual work and had six hundred thousand copies pressed.

During the years of 1987 — 1988, | published Peron Magazine for Varan Tourism, the most distinguished bus agency of the
time, and opened a branch for my agency in istanbul. Etem Caliskan was the executive editor.

Approaching culture, art, literature, cinema, theatre, and photography and tourism themes studiously, Peron Magazine was
left no other option than to cease to exist due to a hundred percent increase in paper prices that came within a night in
1988.

Yet the contribution of Etem Caliskan to the Magazine was never forgotten.
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The reason why I'm telling these is to introduce such a value as Etem Caliskan closely throggh my perspective instead of
accustomed biographies. Because even if you wish to get to know this incredibly humble person through his words, he only
utters these words:

i

‘I was born in Gocuk village bound to Gulek district in Tarsus on the day of liberation feast in Cukurova on January 5, 1928.
My mother Cennet and father Halil! I am the eldest of three brothers and two sisters. After finishing primary school in our
village, I graduated from Mersin High School. | studied in the faculty of fine arts in Istanbul. | worked as a painter, graphic
designer and department chief in various newspapers. | held exhibitions locating from Malatya until Istanbul. I am married
to Gungdr Caliskan. | have three children named Raci, Adnan and Dilek. | retired from Hurriyet Newspaper deliberately on
5th of January for it coincides with my birth date.’

That is alll He doesn't tell more about himself. If you insist, with his affectionate smile he replies: ‘Oh dear’ ‘'l am as much
as people can know about me.

Yet too has a life. He is a human as well. Therefore | want to get to know him better. Information on his art history can be
found anywhere. But he, first of all, is human Etem Caliskan. He eats, drinks, sleeps and travels like we do. No one knows if
he is hungry or full. He loves strolling around the wilderness and highlands. He loves kneeling down on the soil and eating
figs, grapes, melons, watermelons that he picks from their branches. He says ‘I don’t have a penny to my name. This is how
I am.

Not that he cares about money but he draws it with master lines. He presses memorial money for the mint and memorial
stamps for PTT. Then looking up on them he says: ‘| have a penny to my name. This is how | am.” First he is a human, then
a journalist. The highest salary he earned throughout his life is his monthly wage as a journalist.

He is a great Calligraphy artist. He saved this art from Arabic letters, translating them to Turkish. Among his hundreds of
work, he decorated the walls of Anitkabir with his writings. He wrote Koran, Yunus Emre’s Divan and Nutuk by hand. When
he finished writing Koran he cried his heart out. That | have some pages of Nutuk written on my desk is something that will
be an honour for me all my life.

The Nutuk project was on his mind and in his heart for many years. When he made up his mind he was sixty nine. | hesitantly
asked: ‘Etem brother, this project will be both difficult and time consuming for you. Don't you think it is a bit late for it?" | still
remember my eyes filling with tears with his response: ‘So be it. Even if | can't make it, | will have died for it” And he made it.

He is the painter who lived Ataturk, not drew him. In his paintings, Ataturk’s eyes sparkle. His lip curves are different and
his posture is noble and meaningful. For some paintings he prefers vibrant colours and for some shaded. Because Etem
Caliskan transfers the circumstances we live in to his paintings. | have no doubt that if he draws a new Ataturk portrait it
will not display an Ataturk who gives us power with his firm stand, looking at our future with faith. It will be an Ataturk who
is mad and resentful that we see.

It is because Etem Caliskan is also a great thinker. You find secret thought sparkles within his paintings and Calligraphy
works. He especially adds graphics along with painting to his Calligraphy. He expresses tranquillity, chaos and love. He
thinks and he makes us think.
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His well-known pencil drawing portrait of Ataturk he made in 1969 has been used hundred millions of times throughout
the world. He didn't earn a penny from it apart from his monthly wage from Milliyet Newspaper. | warned him many times
so that he would make money from all these efforts and works. He refused. He said: ‘He is Ataturk. He cannot be sold.

| still went to the head office of Republican People’s Party without telling him a word to inform them that Etem Caliskan
lives in istanbul and that they have to offer him royalty for his work. They welcomed me with kindness and invited Etem
brother to Ankara and paid him his royalty. He was upset with me at first but that was the only money he earned for that
painting.

Etem brother is now 93 years old. He draws, writes and travels. He travels Anatolia through exhibitions. If he comes across
a desolate place, he caresses fig and plum branches. He teaches his young students. He doesn't like being called ‘Ethem’
but his bust in Tarsus is accidentally given the name ‘Ethem Caliskan. At least the name of the reading hall opened on 29
October 2010 by Tarsus Municipality is correct. ‘Etem Caliskan Reading Hall'.

He changed the name March, the month he lost his dear friend Asik Veysel Satiroglu , giving it the name ‘Winter spring’. And
if there’s still snow on the ground, that year the name becomes ‘Snow spring'.

It takes a lot of effort and many loops for the sun to assemble every Etem Caliskan work. Even he can't put together all he
wrote, drew and thought.

Etem brother is 19 years older than me. Same with the letter numbers of Mustafa Kemal ATATURK! We both are big fans
of Atatirk but he is mad about him.

He hasn’t been visiting often in the last years but for 35 years Etem Caliskan’s address in Ankara has been my address and
his house has been my house. That's why | wanted to be the one to tell you about him.

Let us all remember Etem Caliskan with love and stay with love for he says: ‘Love comes first. Nothing happens without love.’
Let our love for Atatirk never be missing in our hearts and minds.

Selahattin YALCIN



YAZI NEREYE GIiDIYOR?

-

Hepimiz yaziyoruz ya da en azindan hepimiz yazmayi 6grendik. Dinyanin her yerinde ki¢lk yastaki cocuklara kursun ka-
lem ve tikenmez kalemlerle harfleri sekillendirmeleri veya sivri uglu firca ve mirekkeple karakterler olusturmalari 6gre-
tilir. Yazi, medeniyetin temellerinden biri ve sivil toplumun temeli olarak kabul edilir. Birbirimizle iletisim kurmak, fikirleri
gelecek nesillere aktarmak ve kendi zihnimizi ve ruhumuzu gelistirmek i¢in yazariz.

Ama eskisinden ¢ok daha az yaziyoruz. Klavye, kalemin yerini aldi. Cocukken kalem ve kagitla yazmay 6greniyor olabiliriz,
ancak cogumuz diger teknolojilere gectik ve nadiren elimize kalem veya firca alir olduk.

Bu teknolojik degisim, diinyadaki toplumlar Gzerinde derin sonuclar dogurmaktadir. Son arastirmalar, cogu Cinli'nin artik
bircok temel karakter yazamadigini gdstermistir. Bunlari okuyabilir ve bilgisayarlarina ve telefonlarina pinyin (Cince'nin La-
tin harfiyle yazimi) yazarak cihazlarindan cikarabilmektedirler. Ancak her giin kullandiklari Cince bir karakteri Latin harfle-
rinin yardimi olmadan yazmalari istendiginde, genellikle bu islemi tamamlayamazlar. Alfabe kullanan kiltirlerde de ben-
zer bir durum gormekteyiz. Cocuklar artik diizglin yazmayi 6grenmek icin cok daha az zaman harcamakta ve ¢cogu zaman
o kadar zayif el yazisina sahipler ki, 6gretmenler kompozisyonlarin ve ev ddevlerinin daktilo edilip yazdirilmasini tercih
etmektedir. Bati'da gencler, el yazisi yazilari okuyamadiklarini iddia etmektedirler. Bu da bize, Arap harfleriyle hicbir sey
okuyamayan ve bu nedenle miraslarinin blyik bir kismindan kopuk Tlrk vatandaslarinin asina oldugu bir ikilem sunmak-
tadir. Yeni teknolojiler bizi yazili belgelerden ayirdikca, yakin gecmis tim dinyada artik uzak gecmis gibi gérinmektedir.

Bunlarin hepsi kacinilmaz ve oldukca dogal bir teknolojik evrim gibi goriinebilir. Ve gercekten de yakin gelecekte bu egi-
limleri tersine gevirebilecekmisiz gibi gériinmdyor. Bu durum, bircok 6gretmen dahil pek ¢cok insan icin bir dncelik degil.
Bu sirecte kazanilan ince motor becerilerin yerini, artik daha az iyi olabilecek ancak bir akilli telefondaki tuslara aninda
girmek icin yeterli olan diger motor beceriler almaktadir.

Oyleyse, 21. yiizyilda yazinin ne oldugunu sormak adil bir soru olacaktir. Yaz, el isciligi, cark tstiinde cémlek cevirme, elle
kagit yapma gibi eski zanaatlerin yolundan mi gidecektir? Bir baska deyisle, el yazisi bir hobi olma durumuna mi terke-
dilecektir? Bati'da kaligrafinin durumunun bu oldugu goérilmektedir. Cin ve Japonya'da kaligrafinin tarihi bir sanat bicimi
olarak énemi onun - kelimenin asagilayici anlami da disindldiginde- safi bir hobi olarak en azindan simdilik kategorize
edilemeyecegi anlamina gelmektedir. Ancak, Cin kiltirinde 2000 yildir sahip oldugu merkezi konumu kaybetmistir. Du-
rum, kaligrafinin iman acisindan stin bir sanat bicimi olarak gérildigi Arap/islam tilkeleri icin biraz farklidir.

Soru sudur: “Yazmaya ihtiya¢ duymuyorsak, neden yazalim?” Bu soruya ndrobilimciler baska, 6gretmenler baska ve kalig-
rafi sanatcilari da bambagska bir sekilde cevap verirler. Bilim adamlar notlar ve fikirler klavyeden ziyade el yazisiyla kay-
dedildiginde 6grenmenin daha etkili ve derin oldugunu acikca gdsteren ¢alismalari isaret edeceklerdir. Kisaca, yazarak
daha iyi 6grenilir. Bu noktada bilim inkar edilemez bir durumdadir. Yazmayi uygun sekilde nasil 6gretecegini anlamis olan
ogretmenler, cocuklarin ya da daha biytk 6grencilerin distincelerini kalemle kagida dékmekten daha uygun bir bicimde
onlari organize etmelerinin bir yolu olmadigini ifade etmektedirler. Harflere ve sayfalara fiziksel bir bicim verirler ve boy-
lece dislncelerini organize etmelerine imkan taniyan zihin haritalari olustururlar. Yazmanin énemi soruldugunda, dizenli
olarak bu eylemi yapan kisiler genellikle soyle soyler: “Birseyleri hatirlamama yardim ediyor.”
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Kaligrafi ile ugrasanlar ise el yazisi ve onun seckin kardesi kaligrafiye cok énemli bir rol ylkleyeceklerdir. Onlar, glzel
harfler olusturmanin basli basina bir eglence oldugunu bilirler. Ancak, bundan fazlasini da bilirler. Uzun tecriibeler sonu-
cu kaligrafi sanatgilari sanat bigimlerini tasarim becerilerini 6grenme, oransal muhakemeyi gelistirme ve metnin icinde
derinlere gidebilmek icin ruhu sakinlestime konularinda oldukca etkili bir yol olarak goérurler. Kaligrafi, grafik tasarimcilar
agisindan oyle olmasa da tipografi ile ugrasanlarin egitiminde dnemli bir yere sahip olmaya devam eder. Kaligrafi icin ge-
reken el-g6z baglantisi grafik tasarimin pek ¢cok boyutu icin en iyi egitim alanini olusturdugundan bu durumun degismesi
gerekmektedir.

Kaligrafi geleneklerinin devami icin bir sebep daha sunmak istiyorum ve o da sudur: kaligrafi ve yazma evrensel aktivite-
lerdir. Neredeyse tim kaltdrler uzun tarihleri boyunca her biri kendine 6zgu yollarla bunlar uygulamistir. Kaligrafi boya-
madan daha fazla insan oglunu bir araya getirir. Yazilan kelimeler medeniyetin merkezindedir. Kaligrafi, yazili kelimelerin
becerili bir bicimde sunulmasidir. Dinya ¢apinda kaligrafi sanatcilari evrensel bir kardesligin icinde olduklarini fark et-
meye basladilar. Zor zamanlarda bir araya gelmenin kaligrafiyle birbirini onore etmekten daha uygun hangi yolu olabilir?

Brody Neuenschwander



WHERE IS WRITING GOING? .

We all write, or at least we have all learned to write. All over the world children are taught from an early age to shape
letters with pencils and pens; or to form characters with a pointed brush and ink. Writing is considered to be one of the
foundations of civilization and the basis of civil society. We write to communicate with each other, to pass on ideas to future
generations and to develop our own minds and spirits. .

But we write much less than we used to. The keyboard has replaced the pen. We may learn to write with pen and paper as
children, but most of us have moved on to other technologies and rarely pick up a pen or brush.

This technological shift is having profound consequences on societies around the world. Recent studies have shown that
most Chinese can no longer write many basic characters. They can read them and, by typing them into their computers
and phones in pinyin (Latin letter spelling of Chinese) can conjure them from their devices. But asked to write a Chinese
character that they use every day, without the aid of Latin letters, they are often unable to complete the task. We see a
similar situation in cultures that use alphabets. Children now spend much less time learning to write properly and often
have such poor handwriting that teachers prefer essays and homework to be typed and printed out. In the West, teenagers
claim that they cannot read cursive writing. This presents us with a dilemma that is all too familiar to Turkish citizens, who
cannot read anything in Arabic script and are therefore cut off from a great deal of their heritage. All over the world the
recent past now seems like the distant past as new technologies separate us from written documents.

This all may seem an unavoidable and quite natural technological evolution. And indeed, it does not look like we will be
able to reverse these trends in the near future. It is not a priority to many people, even to many teachers. The fine motor
skills that were gained along the way are now replaced by other motor skills, perhaps less fine but adequate to type on
the minute keys of a smartphone.

So it is fair to ask, what is writing in the 21st century? Is it another ancient craft that will go the way of hand-weaving, tur-
ning pots on a wheel, making paper by hand? In other words, will handwriting be relegated to hobby status? This would
seem to be the case for calligraphy in the West. In China and Japan the importance of calligraphy as a historical art form
means that it cannot, for the present, be categorized as a mere hobby, with the pejorative sense that this word often has.
But it has lost the central place it occupied in Chinese culture for 2000 years. The picture is slightly different in Arab/
Islamic countries, where calligraphy remains the supreme artform for the faithful.

The question is this: “If we do not need to write, then why should we do so?” Neuroscientists will answer this question one
way, teachers another, calligraphers yet another. The scientists point to studies that clearly show that learning is more ef-
ficient and profound when notes and ideas are recorded by hand rather than on a keyboard. In other words, if you write,
you learn better. The science here is undeniable. Teachers who still understand how to teach handwriting properly state
in no uncertain terms that children and older students can organize their thoughts better if they put them down on paper
with a pen. They give physical form to letters and to the page and thereby create mind maps that help them to structure
their thoughts. When asked about the value of handwriting, people who still practice regularly often say, “It helps me to
remember things.”
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As for the calligraphers, it is obvious that they will claim a great role for handwriting and its elegant sister calligraphy. They
know that making beautiful letters is a joy in itself. But they know more than that. Through long experience, calligraphers
recognize their art form as a supremely efficient way of learning design skills, of building a sense of proportional judgment
and of calming the soul in order to go deeper into a text, into the meaning of language. Calligraphy remains an important
part of the training of typographers, though much less so for graphic designers. This situation needs to change, since the
hand-eye nexus required for calligraphy is the best training ground for many aspects of graphic design.

I would like to suggest one more reason for continuing our long traditions of calligraphy. And that is this: calligraphy and
handwriting are universal activities. Virtually all cultures have practiced them in their long histories, each culture in its own
unique way. Calligraphy, more than painting, unites mankind. The written word is central to civilization. Calligraphy is the
skilled presentation of the written word. Around the world calligraphers are beginning to recognize that they are a global
brotherhood. What better way to come together in difficult times than to honor each other with our calligraphy?

Brody Neuenschwander
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Yazinin en ilkel asamasi olan piktografiden, estetik degerlere bagli kalarak harflere giizel bicimler verme ve cagddas re-
simsel normlarla plastik deger kazanma evresine kadar ki gelisim seriiveni, kaligrafinin dénusim evresini icerir. Kaligra-
finin kavramsal tanimlamasi, estetik kaygiyla olusturulmus gizel yazi olsa da sanatci kisiselliginin ve 6zgin yorumlamd
biciminin bir anlatim bicimiyle firca ve cizgi 6zelliklerindeki bir yansimasi olarak ifade edilebilir. “Kaligrafinin k&kensel
anlami gizel yazidir"'. Bir baska tanimla, harflerin dogru bicimlerini, aralarindaki oranlari ve bosluklari, belirli kurallara
gore duzenleyerek guzel ve zarif yazi yazma sanati olarak tanimlanabilir. Yazi temelde islevsel bir amaca hizmet etmekle
birlikte farkli sanat dallarinin tslupsal gelisimleriyle de yakindan ilgilidir. Oyle ki yazinin sanat nesnesi haline getirilme-
sinde kaligrafinin dnemi yadsinamaz bir gercektir. Sanatsal yazinin estetik kaygiyla olusturulmasi, yazinin insanoglunun
gereksinimlerinden dogmasinin aksine bir 6zellik olarak 6n plana ¢cikmaktadir. Temel islevi iletisim olan yazi, kaligrafi ile
bicim bulur, ruha dokunur, yorum kazanir, 6zglnlesir ve ses olur. Bdylelikle ses kavrami, harflerin temeli seslerin sanatci-
larin estetik duyarlilik ve 6zglin yorumlama becerileriyle bulusmasina araci olur. 2019 yilinda birincisinin gerceklestirildigi
Uluslararasi Kaligrafi Sergisi “Kaligrafi'nin Cagrisi: Ses” gerceklestirilmis olur. Kaligrafinin temelinde séz konusu seslerin
dizgesi olan harfler, kiltirlere gére degisen ve donisen formlarla kullanilir. Farkli kulturlerin, duygularin gorsel ifade araci
olan harflere bicim vermesi, kultdr farklliklari ile harf bicimlenislerine de yansir. Bu sergi, Kore alfabesini kullanan sanat-
¢cimizdan Farsca dilinin kullanan sanat¢cimiza ve Latin alfabesinin kullanan tim degerli davetli sanatcilarimizin eserleriyle
zenginlesmis, isaret dizgelerinin farkliligini kaligrafi sanati ile bitlnlestirerek izleyicilere genis bir yelpaze sunmustur.

Kaligrafi, hem bicimsel hem anlamsal bir rol alabilmektedir. Oyle ki, yazi, kisinin kendini ifade edebilmesinde kullanilan
bir arac olmustur. Bu dogrultuda yazinin islevinden ¢teye gidebildigi bir ortamda, izleyicilerinin ruhuna dokunan ve sanat-
¢isindan da beslenen bir tema dusintlmustir. Bu yil ikincisi dizenlenen “Kaligrafinin Cagrisi: Tin” temasi ile sanatgilarin
duyusal farkliliklarinin firca ve murekkep ile bulusturarak goérsel bir solene dontstirmek fikri ile yola cikilmistir. Sanatci-
lardan kendi kaligrafik anlatim bicimleriyle konuyu yorumlamalari, 6z ve ruh kavramlari temelinde sekillendirdikleri eser-
leriyle sergiye katilmalari saglanmistir. Blyik &zveri ve istekle sergiye katilim saglayan, diinya genelinde zorlu bir sireci
yasadigimiz pandemi kosullarinda eserlerini génderen ve sergiyi dijital platformda izlenebilecek sergiye dénistirmek
durumunda kalmam nedeniyle manevi desteklerini ileterek sergiye katilim saglayan dederli sanatcilarimiza cok tesekkdr
ederim. Siz olmasaniz bu sergiyi gerceklestiremezdik.

Bu dogrultuda serginin gerceklestirilmesinde basta Hacettepe Universitesi sayin rektériim Prof. Dr. Mehmet Cahit Giiran'a,
destegini esirgemeyen Glizel Sanatlar Fakultesi dekanim ve bolim baskanim Prof. Nadire Sule Atilgan‘a, kaligrafi ve tipog-
rafi etkinligi ve sergileri ile ilham olan Anadolu Universitesi Glizel Sanatlar Fakdltesi Grafik Bolimi'ne, sergi ekibime, Dr.
Ogr.Uyesi Seza Soylucicek, Ars.Gor. Giiliz Boyraz, Ars.Gor. Rukiye Derdiyok'a, Ars.Gor. Dilek Kayabas'a ve emegi gecen tiim
degerli 6gretim elemani arkadaslarima cok tesekkir ederim.

3. Uluslararasi Kaligrafi Sergisi Kaligrafi'nin Cagrisi'nda yiz ylize olabilmek ve her zaman hep birlikte olabilmek dilegiyle.

Sevgi ve saygilarimla.
Doc¢. Banu Bulduk Tiirkmen

Sergi Kuratoru
' Jean, G. (2012). Yazi insanligin Bellegi. (7. Baski). Ankara: Yapi Kredi Yayinlari.
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AN ASSESSMENT ON CALLIGRAPHY EXHIBITIONS
29 October 2020 - 26 November 2020

The development adventure from pictography, which is the most primitive stage of writing, to giving beautiful forms to let-
ters by adhering to aesthetic values and to the stage of plastic appreciation with contemporary pictorial norms, includes
the transformation phase of calligraphy. Although the conceptual definition of calligraphy is a fine writing created with
aesthetic concern, it can be expressed as a reflection of the artist’s personality and original interpretation style in a way
of expression, in brush and line features. “The original meaning of calligraphy is beautiful writing”. In another definition, it
can be defined as the art of beautiful and elegant writing by arranging the correct forms of the letters, the proportions and
spaces between them according to certain rules. Although writing basically serves a functional purpose, it is also closely
related to the stylistic developments of different branches of art. Therefore the contribution of calligraphy in turning writing
into an art object is undeniable. The creation of artistic writing with aesthetic concern stands out as a feature, contrary to
the fact that writing arises from the needs of human beings. Writing, whose basic function is communication, finds form with
calligraphy, touches the soul, gains interpretation, becomes authentic and becomes voice. Thus, the concept of voice helps
the sounds, the basis of letters, to meet with the aesthetic sensitivity and original interpretation skills of the artists. In 2019
the first international Calligraphy exhibition with the name ‘Call of Calligraphy: The Voice' takes place.

On the basis of calligraphy, letters, the system of the sounds in question, are used with forms that change and transform
according to cultures. The way that different cultures shape letters, which are a visual expression of emotions, is also re-
flected in the cultural differences and letter formations. This exhibition has been enriched with the works of our artist who
uses the Korean alphabet, our artist who uses the Persian language, and all our valuable invited artists who use the Latin
alphabet, and by integrating the difference of sign strings with the art of calligraphy, the audience has been provided with
a wide range.

Calligraphy can play both a formal and a semantic role. So much so that writing has become a tool used for self-expres-
sion. In this direction, in an environment where writing can go beyond its function, a theme that touches the soul of its
audience and feeds on its artist has been thought of. With the theme of “Call of Calligraphy: The Spirit”, organized for the
second time this year, it has been set out by transforming the sensory differences of the artists into a visual feast by bring-
ing together with brush and ink. The artists were enabled to interpret the subject with their own calligraphic expression
and to participate in the exhibition with the works they shaped on the basis of the concepts of essence and soul. | would
like to thank our esteemed artists who participated in the exhibition with great devotion and enthusiasm, who submitted
their works under the pandemic conditions we are going through, and who participated in the exhibition by conveying their
moral support because | had to turn the exhibition into an exhibition that can be viewed on a digital platform. Without you,
we could not have held this exhibition.

Therefore | would like to express my sincere appreciation and thanks first of all to our dear rector Prof. Dr. Mehmet Cahit
Guran, to dean of the Faculty of Fine Arts and the head of our department Prof. Nadire Sule Atilgan who provided me
with full support, to the Graphic Department in Anatolian University’s Faculty of Fine Arts for being an inspiration with their
calligraphy and typography exhibitions, to my exhibition team, to Asst. Prof. Seza Soylucicek, to Res. Assistants Guliz Boyraz,
Rukiye Derdiyok, Dilek Kayabas and finally to all of my valuable instructor friends for their contributions.

We hope to be face to face and always together at the 3rd International Calligraphy exhibition, Call of Calligraphy.

Best regards.
Assoc. Prof. Banu Bulduk Turkmen
Curator

' Jean, G. (2012). Writing is the Memory of Humanity. (7th Edition). Ankara: Yapi Kredi Publications.
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ABDULLAH OZDEMIR

www.instagram.com/abdullahozdemir.art

1991 yilinda Erzurum’da dogdu. Yazi hayatina 2012 yiI-
linda Hasan Akmese ile basladi. Ozdemir SENOVA, Biin-
yamin KINACI gibi yerli yazi sanatgilarindan egitimler
aldi. Dinyaca Unlu kaligrafi santcilari olan Denis BROWN
ve Yves LETERME'nin worksoparina katildi. Fatih CELIK
ve idolii Senol OZDEMIR'den cesitli bilgiler ve teknikler
edindi. Kicuk Cekmece Geleneksel Sanatlar Akademisin-
de Erhan OLCAY ‘dan bir dénem akademik egitim aldik-
tan sonra kendi atélyesi olan Yazi Tikani Kaligrafi Egitim
atolyesinde egitim vermeye basladi. Online Kaligrafi Egi-
timi derslerine devam etmektedir.

“Naat”, Classical Technique, Ornament with Illumination Scanning Technique, 32,5 x 63,5 cm, 2020

He was born in 1991 in Erzurum. He get started on his
writing career in 2012 with his master, Hasan Akmese.
He received trainings from local writing artists such as
Ozdemir SENOVA and Biinyamin KINACI. He participat-
ed in the workshops of, the world famous calligraphers,
Denis BROWN and Yves LETERME. He obtained from Fatih
CELIK and his idol Senol OZDEMIR various information
and techniques. After received academic education from
Erhan OLCAY at Klc¢luk Cekmece Traditional Arts Acad-
emy, he started to teach Calligraphy course in his own
workshops at Yazi Tukani Calligraphy Training Workshop.
He continues to Online Calligraphy courses.
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“Naat”, Klasik Teknik, Tezhip Tarama Teknigi ile Sisleme, 32,5 x 63,5 cm, 2020 S —'H‘f{“r_* 74 =
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ALMILA YILDIRIM

www.behance.net/alMla

2004 yilinda H.U. Fen Fakiiltesi istatistik ve 2009 yilinda
yine H.U. Giizel Sanatlar Fakiiltesi Grafik B&limuni bitir-
di. H.U. Grafik Anasanat Dali'nda Yiksek Lisans egitimi-
ne devam ederken 2010 yilinda M.S.K.U Giizel Sanatlar
Fakultesi Grafik Bolumi'nde arastirma gorevlisi olarak
goéreve basladi. Halen Barselona Universitesi “Sanatsal
Uretimde ileri Calismalar” Doktora programinda calisma-
larini strdirmektedir.

Keith ve Amanda Adams, Oriol Mird, Rodolfo Fernandez
Alvarez ile geleneksel bati kaligrafisi (Roman Kapitaller,
Rustik Yazi, Uncial ve Insular Yazi ile Kelt Sdslemeleri,
Karolanj, Gotik Yazi ve Initial harf sislemeleri, Chancery
hand, Neuland), deneysel kaligrafi ve lettering, Jakob
Engberg ve Adrian Pérez ile tabela yazmaciligl, Stephen
Watts ile tas Uzerine harf oymaciligi, Begofia Cabero’nun
atdlyesinde geleneksel ve modern ciltleme Uzerine ¢a-
Lismistir.

Son donemlerde oOzellikle yeni donem kaligrafi pratigi
yapan sanatgilarin Uzak dogu kaligrafi felsefesi etkile-
nimlerinden payini alarak, asemic writing ve kaligrafi pra-
tigini bulusturdugu kaligrafik vuruslar ile deneyimledigi
calismalarini sirdirmektedir.

Graduated from H.U. Faculty of Science, Statistics in 2004,
Graphic Design Department of the Faculty of Fine Arts,
H.U, in 2009. While continuing his master’s studies, she
started to work as a research assistant in the Graphic
Design Department of the Faculty of Fine Arts at Mugla
Sitki Kocman University. She is currently studying on his
Ph.D. at the University of Barcelona “Advanced Studies in
Artistic Production.

She participated at varies workshops and classes such as
Keith and Amanda Adams, Oriol Mird, Rodolfo Ferndn-
dez Alvarez with traditional Western Calligraphy (Roman
Capitals, Rustic, Celtic Decorations with Uncial and Insu-
lar script, Carolingian, Gothic and Lombardic letters and
decorations, Chancery hand, Neuland); experimental cal-
ligraphy and lettering, sign-painting with Jakob Engberg
and Adridn Pérez; letter carving on stone with Stephen
Watts, and traditional and modern bookbinding in Be-
gona Cabero’s studio.

In recent years, she practices Western Calligraphy with
the inquiry of the intersects with asemic writing and cal-
ligraphy practices, which mainly focused on strokes with
the influence of Far Eastern Calligraphy practices.

“Asemik Denemeler...", El Yapimi Kagit Uzerine Manuel Miirekkep Uygulamasi, 2020 3
“Asemic Practice...", Manuel Ink Practice on Handmade Paper, 2020
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ANDREA WUNDERLICH

www.andreawunderlich.com

Almanya’'dan Andrea Wunderlich, 2003 yilindan bu yana
serbest kaligrafi ve kitap sanatcisi olarak calismaktadir.
GCalismalari hem ulusal hem de uluslararasi duzeyde
sergilenmekte ve calismalari Letter Arts Review, New
York'ta yer almistir. Kaligrafi eserleri, Berlin Calligraphy
Collection ve Center for the Book Arts, San Francisco
gibi 6zel ve halka acik koleksiyonlarin bir parcasi olarak
bicimlenmektedir.

Eski bir itfaiye istasyonunda bulunan stidyosunda tabela
boyama, harfleme (lettering), logo tasarimi ve duvar re-
simleme gibi ¢ok cesitli siparisler Gzerine ¢calismaktadir.
Avrupa'da ve dinya capinda ders vermektedir. Andrea,
2019'da Montréal'deki Uluslararasi Kaligrafi Konferan-
si'nda 6gretim gorevlisi ve 6gretmen olarak yer almistir.

Kendi ‘6zglr’ sanat eserlerinde, alfabelerin ve aydinlat-
manin tarihi yollarini takip etmeyi sevmekte, ancak ayni
zamanda etkileyici donisimden de hoslanmaktadir. Yazi
sanati ile ilgilenmekte, ama bu sanatin sinirlarini asmakla
da ilgilenmektedir.

Alman dernekleri ars scribendi ve Schreibwerkstatt Klin-
gspor Offenbach (yonetim kurulu Gyesi) Uyesidir. CLAS
bursiyeri (Calligraphy and Lettering Arts Society/ Kalig-
rafi ve Yazi Sanatlari Toplulugu) ve Londra'daki LX (Letter
Exchange) tam Uyesidir.

Daha fazlasi icin: www.andreawunderlich.com

“Yalniz Kadin Sanatci” Arches Velin BFK Rive Kagit Uzerine,
El Cizimi Blyik Harfler, Guaj boyama 27 x 40 cm, 2020.

“SingleWomanArtist”, Hand-drawn Capitals, Hand-painted with Gouache,

Arches Velin BFK Rive, 27 x 40 cm, 2020.

Since 2003, Andrea Wunderlich from Germany, has
worked as a freelance calligrapher & book artist. Her
work is exhibited both nationally and internationally and
has featured in Letter Arts Review, New York. Her callig-
raphy forms as part of private and public collections like
the Berlin Calligraphy Collection, and the Centre for the
Book Arts, San Francisco.

In her studio, which is located in an old fire station, she
works on a wide range of commissions in sign-painting,
lettering, logo-design and murals. She teaches in Europe
and worldwide. In 2019, Andrea was a lecturer and tutor
at the International Calligraphy Conference in Montréal.

In her own ‘free” artwork she loves to follow the historic
paths of alphabets and illumination, but also enjoys ex-
pressive transformation. She is interested in the craft of
lettering, but then also in breaking those boundaries.

She is a member of German societies ars scribendi and
Schreibwerkstatt Klingspor Offenbach (board member).
She is a CLAS fellow (Calligraphy and Lettering Arts So-
ciety) and full member of LX (Letter Exchange) in London.

Find out more: www.andreawunderlich.com
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ASLIHAN GENC

www.instagram.com/aslihanfrtgenc

1981 yilinda dogdu. Pertevniyal Lisesi'ni bitirdikten son-
ra Trakya Universitesi, 1iBF, isletme bélimiinden 2003
yilinda mezun oldu. Medya sektdriinde kurumsal iletisim
uzmani olarak calisti. Kisa bir siire dnce Dijital Pazarlama
ve Sosyal Medya egitimini tamamlad.

Kaligrafi sanatina Kiclkcekmece Geleneksel Sanatlar
Akademisi'nde Temel Sanat egitimiyle beraber basladi.
Kaligrafi sanatcisi Erhan Olcay'dan aldigi temel kaligrafi
atolyesini basariyla tamamladi. The Calligraphy and Let-
tering Arts Society (CLAS)'den ileri seviye kaligrafi sertifi-
kasi aldi. Ust dizey bir kaligraf olan Luca Barcellona'dan
Black Letter egitimi aldi. Cesitli karma sergilerde yer aldl.

Aslihan Geng, kaligrafi sanati ¢calismalarina halen Erhan
Olcay'in kaligrafi atélyesinde devam etmektedir.

“Insan”, Kagit Uzerine Guaj ve Akrilik Yazi, 48 x 62,5 cm, 2020.

“Human”, Gouache and Acrylic Writing on Paper, 48 x 62,5 cm, 2020.

She was born in 1981. After graduating from Pertevniyal
High School, she graduated from Trakya University, Busi-
ness Administration Department in 2003. She worked as
a corporate communication specialist in the media sec-
tor. She recently completed Digital Marketing and Social
Media education.

She started to study basic design and calligraphy edu-
cations at Kiclkcekmece Academy of Traditional Arts.
She successfully completed the basic calligraphy class of
the calligrapher Erhan Olcay. She received an advanced
level calligraphy certificate from The Calligraphy and Let-
tering Arts Society (CLAS). She attended Black Letter class
of worldwide known calligrapher Luca Barcellona. She
participated in various group exhibitions.

Aslihan Genc still continues her calligraphy artworks with
Erhan Olcay in his atelier.
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BANU BULDUK TURKMEN

www.banubuldukturkmen.com

2001 yilinda Ankara Anadolu Guzel Sanatlar Lisesi Re-
sim Boélimi'nden, 2005 yilinda Hacettepe Universitesi
Guzel Sanatlar Fakiltesi Grafik Bolimu'nden derece ile
mezun oldu. 2010 yilinda Hacettepe Universitesi Giizel
Sanatlar Fakdltesi Grafik Bolimu'nde Ylksek Lisans de-
recesini tamamladi. 2012 yilinda “Hacettepe Universite-
si Sanatta Tesvik Odili"ni aldi. Sanatta Yeterlik Tezini
“Secilmis Turk Efsanelerinden Etkilesimli Bir Elektronik
Kitap Uygulamasi” konusu iizerine Hacettepe Universitesi
Grafik Ana Sanat Dalinda 2015 yilinda tamamladi. Bir¢ok
karma sergilere katildi ve 1. ve 2. istanbul Tasarim Biena-
li'nde yer aldi. Ug kisisel sergi acmistir. 2008-2016 yillari
arasinda Hacettepe Universitesi Giizel Sanatlar Fakdiltesi
Grafik Bolumu’'nde arastirma gorevlisi olarak calismistir.
2016-2018 yillari arasinda ayni bélimde 6gretim go-
revlisi olarak calismistir. 2018 yilinda yardimci dogent
olarak atanmis ve ayni yil docent Gnvanini almistir. 2019
yilindan bu yana Hacettepe Universitesi Grafik Bolimii
Bolim Baskan Yardimcisi gorevini sirdirmektedir. Kalig-
rafi, illUstrasyon, etkilesimli medya tasarimi, G¢ boyutlu
grafik tasarim uygulamalari ve desen alanlarinda calis-
maktadir.

She graduated from Ankara Anatolian Fine Arts High
School, department of painting in 2001 and graduated
in 2005 from department of Graphic Design Faculty of
Fine Arts at Hacettepe University with a degree. She com-
pleted master degree at Hacettepe University in 2010. In
2012, she received “Hacettepe University Art Encourage-
ment Award”. She completed her Proficiency in Art Thesis
on “An Interactive Electronic Book Application Interacted
with Selected Turkish Legends” at Hacettepe University
Graphic Department in 2015. She participated in group
exhibitions and she participated in 1st and 2nd Istanbul
Design Biennial. She opened three solo exhibitions. She
worked as research assistant at in Hacettepe University
Faculty of Fine Arts, department of Graphic between the
years 2008-2016. She worked as a lecturer in the same
department between the years 2016-2018. She was ap-
pointed Assistant Professor in 2018 and received the title
of Associate Professor in the same year. Since 2019, she
has been serving as the Vice Head of Graphic Design
Department at Hacettepe University. Bulduk Tirkmen,
studies in the field of calligraphy, illustration, interactive
media design, three-dimensional graphic design applica-
tions and drawing.




£

“icgéri”, Tuval Uzerine Akrilik, 100 x 30 cm, Deneysel Kaligrafi ile Yorumlama, 2020. S
“Insight”, Acrylic on Canvas, 100 x 30 cm, Interpretation with Experimental Calligraphy, 2020.
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BENGIiSU KELESOGLU

Bengisu Kelesoglu 1975 yilinda Ankara'da dogdu. Lisans
egitimini Bilkent Universitesi Giizel Sanatlar Tasarim ve
Mimarlik Fakdltesi Grafik Tasarim Bolimid'nde 1997 yi-
linda, Yiksek Lisans Egitimini ise, Anadolu Universitesi
Sosyal Bilimler Enstitistd Grafik Anasanat Dali'nda “Gra-
fik Tasarim’'da Tipografi'nin Sesi Sesin Tipografisi” baslikli
tezi ile 2008 yilinda tamamladi. Halen Anadolu Universi-
tesi Glzel Sanatlar Fakultesi Grafik Bolumi'nde Ambalaj
Tasarimi, Reklam Grafigi, Grafik Sanatlar Tarihi ve Gorsel
iletisime Giris derslerini yiiritmektedir.

Bengisu Kelesoglu was born in 1975, Ankara, Turkey. She
graduated from the Graphic Design Department at Bilk-
ent University, Faculty of Arts Design and Architecture in
1997. She received her MFA in 2008 from the Graphic
Design Department, Faculty of Fine Arts at Anadolu Uni-
versity. She had completed her thesis on “The Typography
of Sound, The Sound of Typography in Graphic Design”.
She has been working as a lecturer in the Graphic Design
Department of Anadolu University, Eskisehir, Turkey since
2005. She teaches packaging design, history of graphic
design, introduction to visual communication courses.




“Nefes”, Kagit Uzeri murekkep ve digital ortamda tamamlama, 100 x 50 cm, 2020
“Breath”, Ink on paper and completion in digital media, 100 x 50 cm, 2020
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BETINA NAAB

www.roballosnaab.com.ar/perfiles/betina/

Betina Naab, 1972 yilinda Buenos Aires, Arjantin‘de
dogmustur. Buenos Aires Universitesinde Grafik Tasa-
rim egitimi sirasinda aldigi resim dersleri stilini derinden
etkilemistir. Akademik kaligrafi egitimini, ingiltere'deki
Londra Roehampton Universitesi'nde Ewan Clayton, Mar-
garet Daubney, Sue Hufton ve Hazel Dolby'dan almistir.
Bununla berbaer; ABD, ingiltere ve Arjantin'den cesitli
kaligraflarin workshoplarina katitmistir.

2003 yilinda Maria Eugenia Roballos ile beraber Buenos
Aires'te kurdugu Roballos Naab Stlidyosu’'nda halen ka-
ligraf, tasarimci ve kaligraf egitmeni olarak ¢calismaktadir.
Maria Eugenia Roballos ile beraber, Buenos Aires Uni-
versitesi (UCES) Tipografi Master Programi blinyesinde
ders vermektedir. Betina, ayrica ayni Universitenin grafik
tasarim 6grencilerine ‘Deneysel Tipografi' dersini yurit-
mektedir.

Betina Naab dizenli olarak, hem kendi Ulkesinde fark-
i Universitelerde ve kurumlarda; hem de yurtdisinda
Japonya, ingiltere ve italya gibi iilkelerde workshoplar
dizenlemekte, eserlerini sergileyip konferanslara katil-
maktadir.

Eserleri, “Letter Arts Review” gibi yayinlarda, “Mastering
Calligraphy” gibi cesitli kitaplarda, cok sayida web sitesi
ve blogda yayinlanmistir. Sik sik Arjantin ve farkli tlke-
lerde sergilere katilan Betina, elle yazilmis harflerin her
formunu deneyimlemeye tutkuyla baglidir.

Betina Naab was born in Buenos Aires, Argentina, in
1972. She obtained her Graphic Design degree at the
University of Buenos Aires and also took painting lessons
which influenced her style deeply. Her formal training
in calligraphy started in Buenos Aires and continued at
Roehampton University in London, England. She trained
under Ewan Clayton, Margaret Daubney, Sue Hufton and
Hazel Dolby and went on taking workshops with differ-
ent calligraphers from USA, England, Italy, Japan among
others.

She currently works as a calligrapher, designer and
teacher at the Roballos Naab studio in Buenos Aires,
founded with Maria Eugenia Roballos in 2003. Together
they teach calligraphy at the Typography Master at the
University of Buenos Aires. Betina also runs the “Experi-
mental Typography” subject for graphic design students
at UCES University.

She regularly teaches workshops at other universities and
associations from her country and abroad, like Japan,
UK and Italy, where she has also exhibited her work and
talked at conferences.

Her artwork has been featured in magazines like “Letter
Arts Review” and in several books like “Mastering callig-
raphy” as well as on numerous websites and blogs. She
often participates at exhibitions in Argentina and abroad
and loves to experiment with handwritten letters on all
kind of surfaces and tools.




“Palimpsesto (Palimpsest)”, Collage on 100% cotton paper. Mixed media with ruling pen, metal nib and pencil, 35 x 50cm, 2020. o
“Palimpsesto (Palimpsest)”, %100 pamuklu kadit zerine kolaj. Ruling kalem, metal u¢ ve kursun kalemle karisik “teknik, 35 x 50 cm, 2020.
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BRODY NEUENSCHWANDER

www.brodyneuenschwander.com/

Brody Neuenschwander, kagit, kanvas ve parsémenden
cama, tekstile, lazerle kesilmis metale ve diger malzeme-
lere kadar cesitli ortamlarda ¢alisan bir hattat ve yazi sa-
natcisidir. Ayrica film, opera ve performans eserleri icin
calismaktadir. Neuenschwander otuz yildir ingiliz sine-
maci Peter Greenaway ile birlikte calisarak Prospero’nun
Kitaplari ve Tual Bedenler filmleri ile Vermeer'e Yazmak
ve Columbus operalar i¢in kaligrafi, Bologna Towers
2000'de de ses ve Islk enstalasyonu yapmistir. Misterile-
ri arasinda ABD, Britanya ve Belc¢ika hikumetleri, moda
tasarimcisi Dries Van Noten, Rijksmuseum Amsterdam,
Berlin'deki Yahudi Mizesi ve bircok 6zel koleksiyoncu
yer almaktadir. Su anda BBC, Arte ve Nova Television icin
yazinin tarihi ve gelecedi Uzerine ¢ bdlumlik bir bel-
gesel hazirlamaktadir. Belgesel Misir, Simer, Cin ve Orta
Amerika'da yazinin temellerini incelemesi; Avrupa, islam
dinyasi ve Cin'in olaganusti kaligrafik geleneklerin ge-
lisimi, dijital teknolojinin geleneklerimize ve yazi ve ileti-
sim uygulamalarina etkileri icerikleriyle kiresel ¢apta bir
kapsama sahiptir.

Brody Neuenschwander is a calligrapher and text artist
working in a variety of media, from paper, canvas and
parchment to glass, textiles, laser cut metal and other
materials. He also works for film, opera and performance
pieces. Neuenschwander has collaborated for thirty years
with British filmmaker Peter Greenaway, doing calligraphy
for the films Prospero’s Books and The Pillow Book, the
operas Writing to Vermeer and Columbus, and the sound
and light installation Bologna Towers 2000. Clients in-
clude the US, British and Belgian governments, fashion
designer Dries Van Noten, the Rijksmuseum Amsterdam,
the Jewish Museum in Berlin and many private collec-
tors. He is currently making a three-part documentary
on the history and future of writing for the BBC, Arte and
Nova Television. The series is global in its reach, covering
the origins of writing in Egypt, Sumer, China and Central
America; the development of the great calligraphic tradi-
tions in Europe, the Islamic world and China and the influ-
ence of digital technology on our traditions and practice
of writing and communicating.

“Cocuklugun Nasil Gectigini Hic Bilmeden”, Kagit Uzerine Cini Miirekkep, 55 x 80 cm, 2019. 3
“Without Ever Knowing How Childhood Was Gone”, Chinese Ink On Paper, 55 x 80 cm, 2019.
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BRODY NEUENSCHWANDER

“Sag ya da sol oldugunuzu varsaymak icin hicbir sebep yok”, v
Kagit Uzerine Cini mirekkebi ve altin varak, 55 x 80 cm, 2019.

“There is no reason to assume you are right or left”,

Chinese ink and gold leaf on paper, 55 x 80 cm, 2019.
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BURCIN KARAGEMICiOGLU

www.instagram.com/uzakmavi

1966 yilinda izmir'de dogdu. Bogazici Universitesi Psiko-
loji béliminden 1990 yilinda mezun oldu. ABD, Univer-
sity of Louisville'de egitim gordi. AFS bursuyla 1983-84
yillarinda ABD'de lise programina kabul edildi. ilk defa
Kaligrafi ile o yillarda tanisti ve bu sanata hayran oldu.
Kendi cabasiyla kaligrafi yazmaya caba gosterdi. Univer-
site yillarinda Guzel Sanatlar Kuliibi'nde 6grencilere bil-
gilerini aktardi. Reklam sektorindeki uzun ¢alisma hayati
sonras! kaligrafiye ciddi anlamda egilmeye karar verdi
ve Erhan Olcay'dan dersler aldi. Kaligraf Denis Brown ve
Luca Barcelona'nin kaligrafi atolyelerine katildi.

Uluslararasi bir yazi cemiyeti olan Calligraphy and Let-
tering Art Society (CLAS)'den ileri dizeyde kaligrafi ser-
tifikalar aldi. Halen Kicukcekmece Glzel Sanatlar Aka-
demisi'nde Erhan Olcay'in kaligrafi proje sinifina devam
etmektedir.

She was born in Izmir in 1966. She has graduated from
Bogazi¢i University, Department of Psychology in 1990.
She studied at the University of Louisville, KY-USA. She
was accepted to USA high school program in 1983-84
with AFS scholarship. It was the first time that she has
come across with calligraphy in those years and admired
this art. She has tried to learn and write calligraphy with
her own efforts. During her university years, she has con-
veyed her knowledge to students at the Fine Arts Club. Af-
ter a long working life in advertising industry, she decided
to focus on calligraphy more seriously and took lessons
from Erhan Olcay. She attended calligraphy workshops
given by well known international calligraphers like Denis
Brown and Luca Barcelona.

She has received advanced calligraphy certificates from
Calligraphy and Lettering Art Society (CLAS) ie. an in-
ternational writing community. She still continues study-
ing with the calligraphy Project Class of Erhan Olcay at
Kiclikcekmece Fine Arts Academy.

“istanbul Not Constantinople”, 29 x 40 c¢m, 300 gr. suluboya
kagidi, Suluboya, Serbest Kaligrafi ve Neuland yazI karakteri,
2019.

“Istanbul Konstantinopolis Dedildir”, 29 x 40 cm 300 gr.
Watercolor Paper, Watercolor, Free calligraphy and Neuland
typeface, 2019.
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Aciklama: Sinirlarin 6tesinde
dzgiirce... insanoglunun doyasiya
yasamak ve hissetmek istedigi en
temel duygudur 6zgurlik. Sanati
hayat tarzi benimseyen insanlarin
olmazsa olmazidir 6zgurlik.

Explanation: Freely over the limits...
Freedom is the most basic feeling
that human beings would like to
have and experience most. It is sine
qua non for the people that have
the art as their life style.

—

BUNYAMIN KINACI

www.instagram.com/bunyaminkinaci | http://www.kaligrafihat.com/

1982 yilinda Nigde'de dogan sanatci Binyamin Kinaci,
Kiitahya Dumlupinar Universitesi Seramik ve Cini Boli-
minden mezun olmustur. Kiitahya da degerli c¢ini hoca-
larinin atélyelerinde bulunup cini ¢calismalari yapmistir.
2008 yilinda istanbul da profesyonel Kaligrafi calisma-
larina basladi, ayni zamanda degerli hocalarla hat mesk-
lerinde bulundu. Su anda klasik, modern ve soyut ka-
ligrafi ve. modern hat sanati alanlarinda sanat¢i Mehtap
Kocaaga ile birlikte 6zgiin ¢alismalar yapmaktadir. Ozel
atolyesinde kaligrafi dersleri verip, kaligrafi sanatina hiz-
met etmektedir.

Bulundugu Sergiler: 2013 Genclik ve Spor Bakanligi Baris
Gemisi organizasyonunda (Bosna Hersek, Hirvatistan,Tu-
nus) workshop, 2014 Unesco Organizasyonunda (Paris,
Fransa) canli Kaligrafi performansi, 2015 ICWF organi-
zasyonun da Kaligrafi Workshop (Hindistan), 2016 Yunus
Emre Enstitist Kaligrafi Workshop (Zagrep, Hirvatistan),
2016 Esmaul Husna Sergisi, 2016 Saray | Himayun Ser-
gisi, 2017 Dun Bugln Yarin Sergisi, 2017 Uluslararasi
Kaligrafist sergisi, 2018 Biz Sayilar ve Yazlariz Sergisi(Ki-
sisel Sergi), 2018 Uluslararasi Anadolu Universitesi Ka-
ligrafi ve Tipografi Etkinligi, 2019 I. Uluslararasi Kaligrafi
Sergisi, Hacettepe Universitesi Kaligrafi'nin Cagrisi: Ses
Sergisi, 2019 Uluslararasi Anadolu Universitesi Kaligrafi
ve Tipografi Etkinligi, 2020 Necmettin Erbakan Universi-
tesi Geleneksel Sanatlar Sanal Sergisi.

Borning in Nigde 1982, the artist Blinyamin Kinaci gradu-
ated from Ceramic and Tile department at Kiitahya Dum-
lupinar University. He was in the workshops of valuable
tile artists and worked over tile. He started Professional
calligraphy works in istanbul in 2008 and worked togeth-
er with valuable artists. He works over genuine calligra-
phy art pieces in the fields of classic, modern and abstract
calligraphy with Mehtap Kocaada. He teaches calligraphy
in his private studio and serves fort he art of calligraphy.

Participated Exhibitions: Workshop in the organization
of Peace Ship by Ministry of Youth and Sports (Bosnia
Herzigova, Crotia, Tunusia), Live Calligraphy performance
in 2014 Unesco Organization (Paris, France), Calligraphy
Workshop in ICWF Organization in 2015 (India), Callig-
raphy Workshop by Yunus Emre Institute (Zagreb, Cro-
tia), Esma-ul Husna Exhibition 2016), Saray-i Humayun
Exhibition (2016), Yesterday-Today-Tomorrow Exhibtion
(2017), International Calligraphist Exhibition (2017), We
Are Numbers and Writing Exhibition (Personal Exhibition,
2018), International Anatolia University Calligraphy and
Typography Workshop (2018), 1st International Calligra-
phy Exhibition (2019), Hacettepe University The Call of
Calligraphy: The Sound Exhibition, International Anatolia
University Calligraphy and Typography Workshop (2019),
Necmettin Erbakan University Traditional Arts Online Ex-
hibition (2020).

“Ozglrliik”, 7O x 100 cm, Serbest Kaligrafi, 2020.

Yazilan Metin: Ruh beden kafesinden ¢ikip, mana géginde
serbestce u¢cmall...

“Freedom”, 70 x 100 cm, Free Calligraphy, 2020.

Text: Coming out of the cage of body, the soul should fly in the
sky of meaning.
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BYOUNG-IL SUN

1995 - Professor of Visual Information Design at Nam-
seoul University Doctoral degree 2005, Visual Commu-
nication Design, Hongik University Awards Golden Bee,
Graphis, Red dot, Gdie, Ekoplakt, Prague, Taiwan and
160 international selections with work. Jury member
Poland, Belarus, Ecuador, France, Iran, Turkey, Ukraine,
China. Invited solo Exhibition Poland, Indonesia, UK, Ja-
pan, China.President, Hongik Communication Design Fo-
rum, Korea President, Korea Institute of Cultural Product
& Design, Korea.

deynBeosag

Byoung-il Sun, 1995'ten bu yana Namseoul Universitesi'n-
de Gérsel iletisim Tasarimi Béliimii'nde Profesérdiir. 2005
yilinda doktorasini Hongik Universitesi'nde Gérsel iletisim
Tasarimi Bolumd’'nde tamamlamigtir. Taiwan, Graphis,
Red dot, Gdie, Ekoplakt, Golden Bee &ddlleri ve 160 tane
uluslararasi secilmis eseri vardir. Polonya, Ekvador, Cin,
Fransa, iran, Turkiye, Ukrayna Cumhurbaskani, Hongik
/letigim Tasarim Forumu, Kore Cumhurbaskani, Kore Kiil-
tiirel Uriin ve Tasarim Enstitiisii ve Kore'de jiiri (yelikleri
yapmistir. Polonya, Endonezya, Ingiltere, Japonya, Cin'de
davetli kisisel sergi acmistir. Kore Hongik iletisim Tasarim
Forumu Baskani, Kore Kltirel Uriin ve Tasarim Enstitiisi
Baskanidir.

“Rule_Irregular_Composition”, Calligraphy & ink,
70 x 100 cm 2020.

“Rule_Irregular_Composition”, Kaligrafi & Miirekkep,
70 x 100 cm, 2020.

“Hangul Hieut” (Korece Harf Sistemi), Mirekkep
Kaligrafi 70 x 100 cm, 2020.

“Hangul Hieut", Ink Calligraphy, 70 x 100 cm, 2020.
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CHANG, FANG-PANG

www.behance.net/b7807085e9a

CIDEA International Design Educator Group Baskani ve
Tayvan Kaohsiung Creators Association Baskanidir.

Bay Chang, Shih Chien Universitesi, Moda Tasarimi ve
Magazacilik Bolimi Ogretim Gorevlisi olarak goérev al-
maktadir. 2020 Turkiye Bolu Uluslararasi Afis Tasarim
Oduli, Kanada Uluslararasi Afis Yarismasi ve 2019 Cl-
DEA Uluslararasi Juri Takimi icin juri olarak gérev almis;
Cek Cumhuriyeti ve Glney Kore'de uluslararasi sergilerin
kiratorligund tstlenmistir.

Eseri, Murakami Takashi GEISAI-TAYVAN 3. Sanat Odiili ile
art arda iki Asian Youth Creation (Asya Genclik Kreasyon)
Odli ve diger 6nemli édiiller icin kisa listeye alindi.

Poster calismalari Cek Cumhuriyeti, iran, Ukrayna, Tiirki-
ye, Meksika, Guney Kore, Cin, Hong Kong, Makao, Ameri-
ka Birlesik Devletleri, Tayvan, Polonya ve cesitli yerlerde
yer almistir.

CIDEA International Design Educator Group Chairman &
Taiwan Kaohsiung Creators Association President.

Mr.Chang Teach Shih Chien University, Department of
Fashion Design and Merchandising as Lecturer, He ser-
ved as the final Jury for the 2020 Turkish Bolu Interna-
tional Poster Design Award, Canadian International Pos-
ter Competition Jury, the 2019 CIDEA International Jury
Team, and has curated international exhibitions in the
Czech Republic and South Korea.

His creation was shortlisted for the Murakami Takashi
GEISAI-TAIWAN # 3 Art Award, as well as two consecu-
tive Asian Youth Creation Awards and other important
awards.

His poster works have been arranged in the Czech Re-
public, Iran, Ukraine, Turkey, Mexico, South Korea, Chinag,
Hong Kong, Macau, the United States, Taiwan, Poland and
other places.

“Yun Yun”, Digital Calligraphy, 70 x 100 cm, 2020.
“Yun Yun”, Dijital Kaligrafi, 70 x 100 cm, 2020.
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CLAUDIO GIL

https://www.instagram.com/claudiogil_lagraphy/
https://rendezvouscalligraphy.org/en/blog/a-conversation-with-brazilian-calligrapher-claudio-gil
https://www.behance.net/claudiogil
https://web.facebook.com/claudiogilcalligraphy/

Ogretmen, tasarimci, sanatci ve hattat.

ESDI-RJ tarafindan Tasarimda Master, Universite pro-
fesord, resim, tasarim ve kaligrafi 6gretmekte ve Rio de
Janeiro'da yasamaktadir.

Kendi kendini yetistiren hattat, ilk arastirma ve denem-
elerine 2003 yilinda baslamis ve o zamandan bu yana
300'den fazla atdlye calismasi gerceklestirmistir.

Son yillarda Brezilya, Latin Amerika, Kanada ve Avrupa’da
okullarda, posterlerde, bienallerde, tniversitelerde, san-
at etkinlikleri, tasarim ve hat sanatlarinda paleografi, yazi,
hat ve gorsel dilleri arastirmakta ve calismalar yapmak-
tadir.

Uygulama ve arastirma yoluyla elde edilen saglam te-
meli, klasigin sinirlarini kesfetmesine ve tahmin etme-
sine olanak tanir. Her zaman yeniliklerle dolu ¢alisma-
lar, cagdas calismalarinda iz birakan bircok cizgiye
ulasir. Calismalari halihazirda bircok Ulkede sergilenmis
ve yayinlanmistir ve eserlerinin cogu dinyanin dort bir
yanindaki maze ve kaltdr kurumlarinin koleksiyonlarinda
yer almaktadir.

Teacher, designer, artist and calligrapher.

Master in Design by ESDI-RJ, university professor, teaches
art, design and calligraphy and lives in Rio de Janeiro.

Self-taught calligrapher, he started his first investigations
and essays in 2003 and has held more than 300 work-
shops since then.

In the last years he researches paleography, writing, cal-
ligraphy and visual languages and works in schools, post-
ers biennial, universities, events of art, design and callig-
raphy in Brazil, Latin America, Canada and Europe.

Its solid base obtained through practice and research al-
lows it explore and extrapolate the limits of the classic.
His work reaches many strands, always full of freshness,
which has become a mark in his contemporary work. His
productions have already been exhibited and published
in several countries and many of his works are in col-
lections of museums and cultural institutions around the
world.

Parca bdltenleri

Claudio tarafindan yaratilan seri, daglarin ve orman-
larin organik dogdasinin, insan mimarisinin kentsel
yollarin insasinda empoze ettigi geometri ile inanil-
maz bir birlesimini sanat¢inin ucaktan gozlemledigi
Bolivya'daki La Paz sehrinin cografyasindan ilham
almistir. Fikir, Gotik alfabelerin sagladigi barok bol-
lugunun, serifsiz Roma harflerinin dogrulugu ile kay-
nasmasindan kaynaklanan bir vurus nefesinden dogar.

Piece releases

The series created by Cldudio was inspired by the
geography of the city of La Paz, in Bolivia, where the
artist observed from the plane an incredible fusion
of the organic nature of the mountains and forests
with the geometry imposed by human architecture in
the construction. of urban routes. The idea arises of
a breath of strokes resulting from the fusion between
the profusion of the baroque provided by the Gothic
alphabets with the exactitude of the Roman letters
without serifs/

“S Ruh: Bruta Serisi”, Rio de Janeiro’da boyanmis, Geri
doéndstiralmis tohum kagit Gzerine akrilik ve altin
yaprak, Firca 50cm x 70Ocm boyutlarinda, 2018.

“S The Spirit: Bruta Series”, Painted in Rio de Janeiro,
Acrylic and golden leaf on seed recycled paper. Brush
Dimensions: 50 x 7Ocm, 2018.
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“Bruta Alfabe Blogu: Santa Cruz de la Sierr”a, Bolivya,
Tuval Gzerine yagliboya, 200cm x 240cm, 2018.

“Bruta Alphabet Block”, Painted in Santa Cruz de la
Sierra, Bolivia, Oil on canvas, Dimensions: 200 x 240 cm,
2018.



“B Nefes: Bruta Serisi”, Rio de Janeiro'da
boyanmis, Tuval iizerine akrilik ve altin varak, P
Firca Boyutlar: 70cm x 100cm, 2018.

“B Breath: Bruta Series”, Painted in Rio de
Janeiro, Acrylic on canvas and golden leaf.
Brush Dimensions: 70 x 100 cm, 2018.
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“Bruta_La_E_ # 2", Bruta Koleksiyonu
2018, Rio de Janeiro’da Boyanmis, Geri
doénlstirilmis tohum kagit Uzerine akri-
lik ve altin yaprak. Firca 50cm x 70cm
boyutlarinda, 2018.

“Bruta_La_E_#2" Bruta Collection 2018.
Painted in Rio de Janeiro, Acrylic and
golden leaf on seed recycled paper,Brush
Dimensions: 50 x 70 cm, 2018.
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“Bruta_La_A_ # 2", Bruta Koleksiyonu [
2018, Rio de Janeiro’da Boyanmis, Geri
doénUstirilmis tohum kagit Uzerine akri-

lik ve altin yaprak. Firca 50cm x 70cm
boyutlarinda, 2018.

“Bruta_La_A_#2" Bruta Collection 2018,
Painted in Rio de Janeiro, Acrylic and
golden leaf on seed recycled paper,
Brush Dimensions: 50 x 70 cm, 2018.
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CiGDEM DEMIR

www.cigdemdemirdesign.com

1975, Ankara. 1998 yilinda Hacettepe Universitesi G-
zel Sanatlar Fakdltesi, Grafik Bolumu'nden mezun oldu.
Ankara ve Milano'da ¢esitli ajanslarda gen¢ sanat yo-
netmeni olarak calisti. 2001-2002 “italyan Hiikiimetinin
Arastirma Bursu” ile Brera GSF Multimedya Departmani,
Milano - italya'da okudu. 2017'de Profesdr olan Demir,
AHBV Univ. G.S.F Gérsel iletisim Tasarimi Bolimi 6gre-
tim Uyesi olarak gorev yapmaktadir. 51 Ulusal/Uluslarasi
karma sergi katilimi olan Demir’in, grafik tasarimi alan-
larinda 6 6duld de bulunmaktadir.

1975, Ankara. Graduated from the F.A.F — Graphic De-
sign Dept, Hacettepe Univ. in 1998. Studied in Depart-
ment of Multimedia , F.A.F. at Brera Univ. in Milan, Italy
in 2001-2002 with a schoolarship of Italian Government.
She is an Professor (since 2017) in the Dept. of Visual
Communication, Faculty of Fine Arts — AHBV. Demir also
has 6 awards in Graphic Design, has 15 solo exhibitions,
participated in over 51 mixed national and international
exhibitions.

“Forever”, Steam Lettering, Karisik Teknik, 22 x 20 cm, 2020.
“Forever”, Steam Lettering, Mixed Technique, 22 x 20 cm, 2020.

4
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ECE OGUZ

www.instagram.com/meftunsanat/

1991 yilinda istanbul'da dogdu. 2014 yilinda Mimar Si-
nan Giizel Sanatlar Universitesi Giizel Sanatlar Fakdltesi
Geleneksel Turk Sanatlari B6lumd'nin Hat Ana Sanat Da-
li'ndan mezun oldu. Yine ayni okulun Guzel Sanatlar Ens-
titisi’'nde Geleneksel Tirk Sanatlari Anasanat Dali'ndaki
Yiiksek Lisans egitimini, 2017 yilinda, Ali Riza Ozcan da-
nismanliginda hazirladigi “istanbul’da Mimar Sinan‘a ait
16. ylzyil camilerinde bulunan ¢ini Gzerindeki kitabeler”
konulu teziyle tamamladi. Lisans egitimi sirasinda ithami
Turan ile basladigi kaligrafi egitimine Kiclkcekmece Ge-
leneksel Sanatlar Akademisi'nde Erhan Olcay'la devam
etmektedir. 2 yillik temel kaligrafi egitiminin ardindan
uluslararasi bir kaligrafi cemiyeti olan (CLAS) The Callig-
raphy and Lettering Arts Society'den ileri dizey kaligrafi
sertifikasi aldi. Kaligrafist etkinlikleri kapsaminda Denis
Brown ve Yves Leterme gibi énemli kaligraflarin atélye
egitimlerine katildi.

Hat ve kaligrafi sanatiyla ilgili calismalar yaparak, karma
sergilere katildi. Hala istanbul Sanatlari Carsisi'nda yer
alan Meftun Sanat isimli atlyesinde sanat ve tasarim ca-
lismalarina devam etmektedir.

She was born in istanbul in 1991. She was gratuated from
Mimar Sinan Fine Arts University, Faculty of Fine Arts, De-
partment of Traditional Turkish Arts, Calligraphy Art De-
partment in 2014. She started to study for her master’s
degree at Institute of Fine Art, Traditional Turkish Arts
Department in the same university in 2014. She was
gratuated with the thesis on “The inscriptions produced
by tile in mosques in istanbul builded by Mimar Sinan in
the 16.century” by thesis advisor Ali Riza Ozcan in 2017.
During undergraduate education, she started her calligra-
phy education with ithami Turan and has continued with
Erhan Olcay at Kictikcekmece Traditional Arts Academy.
After two years basic calligraphy education, she received
advanced level certificate of calligraphy from The Cal-
ligraphy and Lettering Arts Society (CLAS) which is an in-
ternational callligraphy society. She attended calligraphy
classes of worldwide known calligraphers such as Denis
Brown and Yves Leterme within the scope of Kaligrafist
which in an international writing culture event.

She participated to various group exhibitions with her
works on Islamic and Latin Calligraphy Art. She has con-
tinued to her works on art and design, in art studio named
Meftun Sanat in Istanbul Handicrafts Center.




o

SR
ISEe)
NN
E £
O G
o O
0 ©n
X x
— -
©
)
=3
=< g
o <
= c
=
o =
SO
©

< 2
X
=2
32
o 2
bl




vy

EMINE DOGAN

1992 yilinda istanbul'da doddu. Bahcesehir Universite-
si Endistri Uriinleri Tasarimi béliminden 2015 yilinda
mezun oldu. EJitim hayatini desteklemek icin Fotograf-
cilik, illustrasyon ve Kaligrafi tizerine egitim aldi. Kaligrafi
sanati ile tanistiktan sonra profesyonel anlamda Emrah
Yiicel'den kaligrafi ve sanat egitimi almaya basladi. 2019
yiinda ingiltere merkezli, The Calligraphy & Lettering
Arts Society(CLAS)'den Kaligrafi Diplomas! aldi. Emrah
Yicel ile birlikte ¢alismalarina uzun bir sdredir devam
etmektedir.

She was born in istanbul, in the year 1992. She graduated
from Industrial Product Design department of Bah¢esehir
University in the year 2015. She has received training in
Photography, lllustration and Calligraphy to support her
education. After getting acquainted with the art of callig-
raphy, she began receiving calligraphy and art training
from Emrah Yicel professionally. She received her Callig-
raphy Diploma from the England-based The Calligraphy
& Lettering Arts Society (CLAS) in 2019. She has been con-
tinuing her work with Emrah Yicel for a long time.

“Dokunus”, Tuval Uzerine Akrilik, 61 x 79 cm, 2020.
“Touch”, Acrylic on Canvas, 61 x 79 cm, 2020.
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EMRAH YUCEL

https://emrahyucelart.com/

1981 yilinda Bartin’ da dogan sanatci, Anadolu Univer-
sitesinde lisans egitimini tamamlamis, Halic Universitesi
Sosyal Bilimler Enstittsd Grafik Tasarim Ana Sanat dalin-
da yuksek lisans derecesi almistir. Glkesinde kaligrafinin
algilanis bicimde yanlistiklari uzun yillar 6nce farkeden
sanatc¢i dinyanin 6nde gelen kaligrafi sanat¢ilari ile ca-
lismis bu deneyimlerini tlkesindeki kaligrafi algisini de-
distirmek adina basta glizel sanatlar liseleri olmak Uzere
Universite ve Ozel atblyelerde seminer ve sanat sohbet-
leri yapmistir. Yazinin salt harflerden ibaret olmadigini
bicim ve sekil iliskisinin tipki resim de oldugu gibi yazi
sanatinda da varoldugunu her firsatta dile getirmis ve
bu anlayisla kendisine yazi resssami demistir. The Inter-
national Association of Master Penman Engrossersand
Teachers of Handwriting kurulusunun dyesi olup ayni
kurulusun her yil dizenledigi uluslarasi bircok etkinlik-
te workshop yiriticiligu yapmistir. ingiltere merkez-
li The Calligraphy and Lettering Arts Society (CLAS)'den
kaligrafi diplomasina sahip olup yetistirdigi 6grencilerine
(akademik bir mecra olmadiginda) bu kurulustan diploma
aldirmaktadir. Halen istanbul'un tarihi semtlerinden olan
Balat'taki kendi atélyesinde kagit ve kalemin sirtinda yaz
ressamligina devam etmektedir.

The artist, born in the year 1981 in Bartin, has completed
his undergraduate study in Anadolu University, and has
earned his Master's Degree in Graphic Design Art Major
from Hali¢ University Institute of Social Sciences. Realiz-
ing the errors in perception of calligraphy in his country,
the artist has worked with world's leading calligraphy art-
ists and has used these experiences to give seminars and
art interviews in universities, private workshops and espe-
cially fine arts high schools, in order to change the per-
ception of calligraphy in his country. He has mentioned
at every chance that handwriting is not merely made of
letters, and that the relationship between form and figure
exists in the art of handwriting just as it does in painting;
he has been called “Painter of Lettering” owing to this
understanding. Being a member of The International As-
sociation of Master Penman Engrossers and Teachers of
Handwriting, he taken part as workshop director in many
annual and international events held by the organization.
He has a calligraphy diploma from the England-based
The Calligraphy and Lettering Arts Society (CLAS), and
has his students receive diplomas from this organization
(since there is no academic channel in his country). He
still works as the painter of lettering at his own workshop
in Balat, one of the historic districts in Istanbul.

“TUVA", Tuval Uzeri Yagliboya - Yerlestirme, 140 x 160 c¢cm, 2020. )
“TUVA" Oil Painted on Canvas — Installation 140 x 160 cm, 2020.



e —




62

—

EMRAN ABTAHI

www.instagram.com/emran.abtahii

1987 yilinda Gorgan (iran) dogumlu grafik tasarimci
Emran Abtahi, grafik tasarim egitimine Gorgan'da bas-
lamis ve daha sonra Sari'de grafik tasarim boélumunden
mezun olmustur. 2014 yilindan bu yana Iran Gallery'de
tasarim egitmenligi yapmakta ve portre tasarimi alanin-
da calismaktadir. 2015 yilinda ilk sergisini agcmis ve bu
galeride cesitli kisisel ve karma sergileri de yer almistir.
Afis tasarimi, logo tasarimi, tipografi, portre ve mizanpaj
alanlarinda 10 yildan fazla deneyime sahiptir. 2017 yilin-
da Tahran'daki Dunya Kadinlar Satran¢ Sampiyonasi'nin
logosunu tasarlamis, 2020'de Rus Sterlka Bienali'nde bi-
rinci olmustur.

2017 Tahran Kadinlar Dinya Satran¢c Sampiyonasi icin
Logo tasarladi. 2020 Rusya Sterlka Bienali Birincilik 6di-
lind kazandi. Calismasi Rusya 6. Moskova Afis Yarismasi
2020 tarafindan Secildi. 2020 Endonezya'daki “Terdrizm
Sonrasi” Uluslararasi Afis Yarismasi'nin Finalistiydi. Ca-
lismasi Polonya EntoKrakow Festivali 2020 tarafindan
secildi. Calismasi Brno Bienali 2020 Cek Cumbhuriyeti
tarafindan secildi. Cin'de Dinya Pattern Design Competi-
tion 2020 finalisti oldu. Calismasi Cin Forest City Festival
2019 tarafindan secildi. Calismasi Turkiye 3. Posterland
Uluslararasi Organ Bagisl poster yarismasi 2019 tarafin-
dan secildi. 2020 Meksika Dunya Grafik GUnu sergisine
davet edildi ve katildi. ispanya 2020 From the Trenches
poster sergisine katildi. Birinci International image mee-
ting Jules Verne 2020 Meksika'ya davet edildi ve katildI.
Afisi Peru ‘Miradas de Pandemia’ 2020'nin ilk Sanal Ko-
lektif kitabina basildi. Giiney Kore Vidak inovasyon Sergisi
2020'ye katildi. 2020 ABD Afis Yarigsmasi Sonrasi Dinya
finalisti oldu. Cin Beijing ink Design Bienali 2020'nin fi-
nalisti oldu. isvicre Calanca Bienali 2021 finalisti oldu.
Fusion & Participation China Belgium International Pos-
ter Exhibition 2020 finalisti oldu. iran, Tirkiye, Cin, Giiney
Kore, Polonya, ispanya, Meksika, Rusya'da poster sergile-
rine katild.

Emran Abtahi, a graphic designer born in 1987, from Iran,
Gorgan, began his studies in graphic design in Gorgan
and later graduated in graphic design in Sari in associ-
ate degree. He has been a design instructor at Iran Gal-
lery since 2014 and worked in the field of portrait design
and held his first exhibition in 2015. He held several solo
and group exhibitions in that gallery. He has more than
10 years of experience in poster design, logo design, ty-
pography, portraiture and layout. In 2017, he designed
the logo of the Women’s World Chess Championship in
Tehran. In 2020, he won first place in the Russian sterlka
biennial.

Logo design for the Women’'s World Chess Champion-
ship 2017 Tehran, First prize of the Sterlka Biennal 2020
Russia, Selected by the 6th Moscow Poster Competition
2020 Russia, Finalist of the International Poster Competi-
tion ‘Posterrorism’ 2020 Indonesia, Selected by EntoKra-
kow Festival 2020 Poland, Selected by the Brno Biennale
2020 Czech Republic, Finalist of the world pattern Design
Competition 2020 China, Selected by Forest City Festival
2019 Chinag, Selected by the 3rd Posterland International
Organ Donation poster competition 2019 Turkey, Invite
and participate in the World Graphic Day exhibition 2020
Mexico, Participating poster exhibition from the trenches
Spain 2020, Invite and participate the first international
image meeting Jules Verne 2020 Mexico, Poster printing
on the first Virtual Collective book of Peru ‘Miradas de
Pandemia’ 2020, Participating in Vidak Innovation Exhibi-
tion 2020 South Korea, Finalist of the world After Poster
Competition 2020 Usa, Finalist of the Beijing ink Design
Beinnale 2020 China, Finalist of the Calanca Beinnale
2021 Switzerland, Finalist of the Fusion & Participation
China Belgium International Poster Exhibition 2020, Par-
ticipating poster exhibitions in Iran, Turkey, China, South
Korea, Poland, Spain, Mexico, Russia, ...

“Ruhun Derinliklerinde”, El Yazisi ve Dijital Kombinasyonu, 100 x 70 cm, 2020.

“Inward”, Combining Hand work and Digital, 100 x 70 cm, 2020.
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ENES YILDIRIM

www.enesyildirim.art

1981 yilinda istanbul'da dogdu. ilk ve ortadgrenimini
Manisa'da tamamladi. Aslen Eskisehirlidir. 2004 yilinda
istanbul Universitesi H.A.Y. Egitim Fakiltesinden mezun
oldu ve ayni yil Tirkce 6gretmeni olarak MEB'de goreve
basladi. Halen bu gérevini strdirmektedir. 2010'da Ya-
banci Dil Olarak Tiurkce alaninda ylksek lisans yapti. Dik-
siyon ve seslendirme-dublaj egitimleri aldi ve diksiyon
dersleri verdi. ilgi alanlari arasinda heykel ve efemera da
bulunmaktadir.

Harflerin diinyasina annesiyle adim atti (E-N-E-S). Gizel
yaziya ilkokul 6gretmeni Tevhit Haskarabag'dan el yazi-
si 6grenerek basladi. Hocasi Etem Caliskan’la giizel yazi
yolculuguna devam etmektedir. Bu yolculukta Erhan
Olcay'la da tanisma firsati bulmustur. Kaligrafist 2017,
Kaligrafinin Cagrisi: Ses (2019) ve farkli ismek sergile-
rine katildi. Kitap-dergi isim tasarimlari, vektorel yazilar
ve tablo-kompozisyon Uzerine ¢alismalari bulunmaktadir.
Hayata glzellikler katmak gerektigi dustncesiyle gizel
yazi editimleri vermekte ve sahsi calismalarina devam
etmektedir.

LR

(1

He was born in Istanbul in 1981. He completed his pri-
mary and secondary education in Manisa. He is original-
ly from Eskisehir. In 2004, He graduated from Istanbul
University the HA.Y. Faculty of Education and started to
work as a Turkish teacher at the Ministry of Education
in the same year. He still continues this task. In 2010 he
completed his master's degree in Turkish as a Foreign
Language. He took diction and vocalization-dubbing
trainings and gave diction lessons. His interests include
sculpture and ephemera, too.

He stepped into the world of letters with his mother (E-N-
E-S). He started the fine writing by learning handwrit-
ing from primary school teacher Tevhit Haskarabag. He
continues his fine writing journey with his teacher Etem
Caliskan. He had the opportunity to meet Erhan Olcay
on this journey. He participated Kaligrafist 2017, Call of
Calligraphy:Voice (2019) and different Ismek exhibitions.
He has studies on book-magazine name designs, vector
articles and table-composition. With the thought that it
is necessary to add beauty to life, he gives calligraphy
trainings and continues his personal works.

“Nizam”, Aydinger Kagidi Uzerine Akrilik Miirekkep, 50 x 50 cm, 2020.

“Regulation”, Acrylic Ink on Tracing Paper, 50 x 50 cm, 2020.
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ERHAN OLCAY

www.erhanolcay.com

Eskisehirli ve 1979 dogumlu Erhan Olcay Uludag Uni-
versitesi ve Anadolu Universitesi'nde lisans egitimlerini
tamamladi. Yazi kulttrine olan ilgisi dolayisiyla hat ve
kaligrafi sanati egitimi ald!. ingiltere merkezli uluslararasi
bir kaligrafi toplulugu olan The Calligraphy and Lettering
Arts Society (CLAS)'den diploma aldi. Ewan Clayton, De-
nis Brown, Yves Leterme ve Massimo Polello gibi dinya-
nin dnde gelen kaligraflarindan egitimler aldi. Tirkiye'de
"dogru” Latin Kaligrafisi kaltirini tesvik etmek icin
2016 yilinda “Uluslararasi Yazi Kalturd Etkinligi: Kaligra-
fist” organizasyonunu hayata gecirdi. 2017 yilindan beri
uluslararasi konferans, sergi ve atélye calismalari diizen-
leyen Kaligrafist'in yUrtttculigind yapmaktadir.

Yurt icinde ve yurt disinda bircok uluslararasi sergi-
ye katilip workshoplar veren sanat¢inin Milano tasarim
haftasinda The Design of Words sergisi icin hazirladigi
eser, kaligrafi alaninda en bagsarili calisma secilerek kitap
kapagi olarak uygulandi. Doku isimli eseri ise Moskova
Cagdas Kaligrafi Mizesi (The Contemporary Museum of
Calligraphy, Moscow) daimi koleksiyonuna secildi. Halen
Kiclkcekmece Belediyesi Geleneksel Sanatlar Akade-
misi'nde kaligrafi dersleri vermekte olan Erhan Olcay,
Mirekkepbaligl dergisinde Kaligrafi EGitimi sayfasini ha-
zirlamakta ve dergide Yazi KultlrU Uzerine yazilar yayin-
lamaktadir. Kaligrafi sanati Uretimlerinin yaninda kitap
kapagdi ve albim kapag tasarimlari da yapmaktadir.

Born in 1979 in Eskisehir, Erhan Olcay completed his un-
dergraduate education at Uludag University and Anadolu
University. Due to his interest in writing culture, he took
courses on Arabic and Latin calligraphy. He received a
diploma from The Calligraphy and Lettering Arts Society
(CLAS), which is an international UK based calligraphy
community. He received training from the world’s leading
calligraphers such as Ewan Clayton, Denis Brown, Yves
Leterme and Massimo Polello. In 2016, he brought into
action the “International Writing Culture Event: Kaligraf-
ist” to promote the culture of “correct” Latin Calligraphy
in Turkey. Since 2017, he has been the director of the Ka-
ligrafist event which organizes international conferences,
exhibitions and workshops.

The artist has participated in many international exhibi-
tions and taught many workshops in Turkey and abroad.
The artwork he prepared for The Design of Words exhi-
bition in Milan design week, was selected as the most
successful work in the field of calligraphy and applied as
a book cover. One of his artworks called Doku, was se-
lected for the permanent collection of The Contemporary
Museum of Calligraphy in Moscow.

Erhan Olcay is currently teaching calligraphy at Kicukcek-
mece Municipality Traditional Arts Academy, writes arti-
cles about writing culture and prepares the Calligraphy
Education page for Miirekkepbaliji magazine. In addition
to his calligraphy works, he also designs book and album
covers.




70 x 100 cm, 05. 2020.

'y

70 x 100 cm, 05. 2020.
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Gouache and Brush,
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ETEM CALISKAN

Gazeteci, ressam, hattat.

1928'de Tarsus'un Goclik Kdyi'nde dogdu. ilk ve Ortadg-
renimini Mersin'de tamamladi. Yiksekégrenimini istanbul
Guzel Sanatlar Akademisi Afis Bélumi'nde yapti. Prof.
Sabri Berkel'den desen, Prof.Emin Barin'dan yazi, Prof.
Namik Bayik'dan afis ve grafik dersleri aldi. Anitkabir'deki
yazitlarin yazilmasinda Prof.Barin‘a yardimci oldu. 1954
yilinda Akademi'de sanat 6grenciligini sirdlriirken gaze-
tecilik meslegine girdi. Yeni Sabah gazetesinde ressam
ve kaligraf olarak calismaya basladi. Sonrasinda Anka-
ra'da Zafer ve Oncili gazetelerinde; istanbul'da Hareket,
Diinya, Aksam, Milliyet, Hurriyet gazetelerinde calisti.

1982 yilinda Hurriyet gazetesinden emekli olduktan son-
ra Milliyet gazetesine Turk Buyuklerini ¢izdi ve al- bim
kitap olarak yayinlandi. GUnes gazetesine Kur-an'in Turk-
¢e anlamini, Sabah gazetesine Yunus Emre Divan'ini ha-
zirladi. Cizgi roportajlar yapti. 1954 yilinda Yap! Kre- di
Bankasi'nin 10. yil afisi, Stkran Belgeleri, Diplomalar,
Madalyalari'ni yapti.

1980'li yillarda Atatiirk'in 100. dogum yilinin Maliye Ba-
kanliginca cikarilan altin ve giimis ani paralari, TBMM'ce
yayinlanan 100. yil kutlama afisleri, Cumhurbaskanligi
forsundaki 16 yildizin ifadesi olan tarihteki Turk Devlet-
leri’nin PTT Genel M{ddirligince bastirilan pullari, 1990
Yunus Emre Uluslararasi sergi yilinda Kilttr Bakanligi'n-
ca yayinlanan el yazmasi “Yunus Emre Albimu”. Bu ca-
lismalarina 2000 yilinda bir ¢alismasini daha ekledi. Turk
ulusuna bereket kaynagi Gazi Mustafa Kemal'in 15-20
Ekim 1927 tarihinde TBMM'de Cumhuriyet Halk Firka-
si'min 2. blytk kongresinde okudugu blyik nutkunu el
yazmasi olarak harf harf yazdi. Kiltir Bakanlidinca ani
kitabr olarak yaymlandi. 17 ciltlik el yazmasi orijinalleri
Baskent Universitesi Abdilrahim Tuncay Atatiirk Miize-
si'nde yerini aldu.

Etem Caliskan is journalist, painter and calligrapher.

He was born in Go¢uk Village of Tarsus in 1928. He com-
pleted his primary and secondary education in Mersin. He
graduated from Istanbul Fine Arts Academy, Department
of Poster Design. He took patter design class from Prof.
Sabri Berkel, writing class from Prof. Emin Barin, post-
er and graphic design class from Prof. Namik Bayik. He
helped Prof. Barin in writing the inscriptions in Anitka-
bir. In 1954, he entered the journalism profession while
continuing his art education at the Academy. He started
to work as a painter and calligrapher in the Yeni Sabah
newspaper. Then, he worked in Zafer and Oncii news-
papers in Ankara and in Hareket, Dunya, Aksam, Milliyet,
Hiirriyet newspapers in istanbul.

After retiring from the Hurriyet newspaper in 1982, he
drew the Turkish Grandmens for Milliyet newspaper and
published it as an album book. He prepared the Yunus
Emre Divan for the Sabah newspaper and Turkish mean-
ing of Qur'an for the Gines Newspaper. He designed Yapi
Kredi Bank's 10th year poster in 1954, also designed cer-
tificates, diplomas and medals.

He designed the gold and silver coins that was issued by
the Ministry of Finance for the 100th birthday of Atatlirk,
designed posters of 100th Anniversary Celebration pub-
lished by the Turkish Grand National Assembly, designed
the stamps of the historical Turkish States, which were the
expression of the 16 stars in the Presidential Fores that
published by PTT General Directorate in the 1980s.

In 1990, he designed the manuscript of “Yunus Emre Al-
bum” published by the Ministry of Culture for the Yunus
Emre International Exhibition Year. In 2000, Etem Calis-
kan wrote a great speech of Gazi Mustafa Kemal, which
he had read on the 15th and 20th of October 1927, in
the second largest congress of the Cumhuriyet Halk Party
in Parliament. The Ministry of Culture published the book
as a memory book. 17-volume manuscript original is
housed in Baskent University Abdulrahim Tuncay Ataturk
Museum.



“Adem ile Havva", Dekota Uzerine Akrilik, 50 x 70 cm, 2020.
“Adam and Eve”, Acrylic on Cardboard, 50 x 70 cm, 2020.
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EWAN CLAYTON

www.ewanclayton.co.uk

Ewan Clayton is Professor in Design within the Faculty
of Arts and Creative Industries at the University of Sun-
derland. His research interests encompass the place of
technologies and craft in communication and the his-
tory of writing. He teaches calligraphy to type students
at the University of Reading and Cooper Union in New
York City. He runs his own calligraphy studio in Brighton
in the UK. His book on the history of writing ‘The Golden
Thread' came out in 2013 and has since been translated
into a number of languages. In 2019 he was editor and
advisor to the British Library’s major exhibition "Writing:
Making your Mark’ which charted five hundred years of
human innovation from hieroglyphs to emoji’s.

Ewan Clayton, Sunderland Universitesi Sanat ve Yaratici
Endustriler Fakultesi'nde Tasarim Profesdridur. Arastir-
ma alanlari, teknolojilerin ve zanaatin iletisimdeki yeri ve
yazi tarihini kapsamaktadir. New York City’deki Reading
ve Cooper Union Universitesi'nde kaligrafi dersi verme-
ktedir. ingiltere Brighton'da kendi kaligrafi stiidyosu bu-
lunmaktadir. ‘The Golden Thread (Altin iplik) baslikli yazi
tarihi Uzerine kitabr 2013'te yayinlanmis ve o zamandan
beri bircok dile cevrilmistir. 2019'da ingiliz Kiitiphane-
si'nin hiyerogliflerden emojilere kadar bes yiz yillik in-
san yeniligini gésteren blylk sergisi ‘Writing: Making your
Mark'in editérlagind ve danismanligini yapmustir.

Variacion by Frederico Garcia

Lorca”, Sumi and vermilion on

Zerkal Kqgit Uzerine kaligrafi ug >
ile calisma 265 x 352 mm, 2019.

“Variacién by Frederico Garcia
Lorca”, Sumi and vermilion on
Zerkal paper with speedball nib.,
265 x 352 mm, 2019.

Aljaferia, Zaragoza, ispanya'daki frizlerden esinlenilen yazi v
Lettering inspired by friezes in the Aljaferia, Zaragoza, Spain
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GISELLA BIONDANI

https://www.gisellabiondani.com

Gisella Biondani, calismalarinda suluboyanin belirsizligi
ile kaligrafinin 6zinl dengelemektedir. Birbirini kova-
layan ve tamamlayan bir yogunluk ile taze ve uyumlu
bir gérinttye hayat verir. Vizyonu, butinin tam sekline
dayanir ve rengin akiskanligina ve o6zelligin hafifligine
emanet edilen detayin soyutlanmasina yol acar. Kaligrafi
eylemi jestseldir, ifade edicidir; anlam gizlidir, kompozis-
yonda gecen harflerin akiciligina isaret eder. Bir illUstra-
tor ve grafik tasarimci olarak egitilen Gisella, kompozis-
yonun titizligini korumus ve kaligrafi ile suluboyaya kendi
kisisel ve siirsel yorumuyla yaklasmistir. Kendiliginden
olusan zarafeti, yillarca stren calisma ve denemeler si-
rasinda mukemmellesen derin sanatsal koklere sahiptir.
Sanatc; iki karma sergiye katildi, iki sanatsal yayinda yer
aldi ve Avrupa ile Amerika Birlesik Devletleri'nde cok sa-
yida atdlye calismasinda aktif olarak ders vermektedir.

In her work Gisella Biondani balances the undefinedness
of the watercolor with the essentiality of the calligraphic
trait, a play of volumes that chase and complete each
other giving life to a fresh and harmonious image. Her vi-
sion starts from the precise shape of the whole and leads
to the abstraction of the detail, entrusted to the fluidity of
the color and the lightness of the trait. The calligraphic
action is gestural, expressive; the meaning is hidden, it
hints at the fluidity of the letters that run in the com-
position. Trained as an illustrator and graphic designer,
Gisella kept the rigor of composition and approached
calligraphy and watercolor with her personal poetic in-
terpretation. Her spontaneous grace has deep artistic
roots, perfected during years of study and experimenta-
tion. She participated in two collective expositions, she
was featured in two artistic publications and is active
teaching numerous workshops in Europe and the United
States.

“The Spirit”, “"Everything is moved by that energy which is emotions”, Watercolour, ink and gesso, 35 x 23,5 cm, 2020. 2

“The Spirit”, “Everything is moved by that energy which is emotions”, Watercolour, ink and gesso, 35 x 23,5 cm, 2020.
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HANIM GOGER

1981 yilinda Malatya'da dogdu. ilk ve orta dgrenimini
istanbul'da tamamladi. Uludag Gniversitesi Fen-Edebiyat
fakiltesinde Tarih okudu. Ayni Universitenin egitim fakul-
tesinden formasyon egitimi alarak dlkenin egitim kad-
rosuna dahil oldu. 2019 yilinda ingiltere merkezli The
Calligraphy and Lettering Arts Society ( CLAS) kaligrafi
diplomasi aldi. 2015 yilinda baslayan yazi yolculuguna
2017 yilindan itibaren Emrah Yucel ile devam etmekte-
dir.

She was born in Malatya, in the year 1981. She has fin-
ished her primary and secondary education in istanbul.
She has studied History at Uludag University in the Sci-
ence and Literature faculty. She has received pedagogi-
cal formation training from the Education Faculty of the
same university and joined the education staff of the
country. She has received her calligraphy diploma from
England-based The Calligraphy and Lettering Arts Society
(CLAS). She continues her calligraphy journey, which be-
gan in 2015, with Emrah Ytcel since 2017.
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‘ “Sems”, Tuval U x 40 cm, 2020.

s 75 x40 cm, 2020.
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IBRAHIM KUS

1977 yilinda Konya'da dogdu. ilk ve orta dgrenimini Is-
parta-Egirdir'de tamamladi. 1999 yilinda Sileyman De-
mirel Universitesi Giizel Sanatlar Fakiiltesi Grafik boli-
mind bitirdi. Ogrencilik yillarinda, Fakiilteden de Hocasi
olan Hattat Adem Sakal'dan sulus meski aldi. Yurtici ve
Yurtdisindaki bircok sehirde hat ve kaligrafi konusunda
konferans ve workshoplar yapti. Turk Silahli Kuvvetleri
tarafindan 2000 yilinda acilan afis yarismasinda ikincilik
6dult de bulunmaktadir. Sanatci halen, akademik ve sa-
natsal calismalari ile Sanatta Yeterlik/Doktora egitimine
Silleyman Demirel Universitesinde devam etmektedir.
Evli ve iki cocuk babasidir.

Ibrahim Kus was born in Konya in 1977. He completed
his primary and secondary education in Egirdir, Isparta.
He graduated from Suleyman Demirel University, Fine
Arts Faculty department of Graphic in 1999. During his
studentship he received thuluth mesk from calligrapher
Adem Sakal. He held conferences and workshops on Ar-
abic and Latin calligraphy in many cities in Turkey and
various countries. In year 2000 he received second prize
in poster competition of Turkish Armed Forces. He cur-
rently continues academic and art studies with doctorate
education at Suleyman Demirel University. He is married
and has two child.



“Hamdim, Pistim, Yandim”, Latin Ma'kili, 67 x 46,5 cm, CGD.
“I'was raw, | became cooked, | was burnt.” Latin Kufic script 67 x 46,5 cm, CGD.
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IREM BILGI

https://www.behance.net/irembilgi

2011 yiinda Gazi Universitesi Giizel Sanatlar Fakdltesi
Gorsel iletisim Tasarimi bélimiinden mezun oldu, cesit-
li reklam ajanslarinda gorsel tasarimci olarak deneyim
kazandi. 2013 yilinda ayni bolumde arastirma goreuvlisi
olarak calismaya basladi. 2018 yilindan beri Ankara Haci
Bayram Veli Universitesi Giizel Sanatlar Fakiiltesi Gorsel
iletisim Tasarimi béliimiinde arastirma gorevlisidir ve
Medya Tasarimi Anasanat Dalinda sanatta yeterlik egi-
timine devam etmektedir. Ulusal ve uluslararasi bir¢cok
sempozyum ve karma sergiye katilmistir. Bir adet kisisel
sergisi bulunmaktadir. Son yillarda 6zgin harfleme ve il-
listrasyon alanlarinda calismalar yirdtmektedir.

She graduated from Gazi University Faculty of Fine Arts
Visual Communication Design department in 2011 and
gained experience as a visual designer in various adver-
tising agencies. She started to work as a research assis-
tant in the same department in 2013. She has been a
research assistant in Ankara Haci Bayram Veli University
Faculty of Fine Arts Visual Communication Design since
2018 and she continues her proficiency education in arts
in Media Design Department. She participated in many
national and international symposiums and mixed exhi-
bitions. She has one solo exhibition. In recent years, he
has been working in the fields of hand lettering and il-
lustrations.




“Colors”, Dijital Teknik, 35x25 cm, 2020 v
“Colors”, Digital Technic, 35x25 cm, 2020
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IRFAN YARDIM

Kocaeli Degirmendere'de dogdu. 1979 yilinda Yildiz Tek-
nik Universitesi Makina Miihendisligi Bélimiinden Mezun
oldu. Ogrencilik yillarinda resim, grafik ve giizel yazi ko-
nularinda calismalar yapti.

Kaligrafi egitimi almaya karar verdikten sonra Remzi
OJuz Yilmaz'dan desen ve grafik , Isil Ozisik'tan sulu-
boya dersleri aldi. Akademik kaligrafiyle Kaligraf Erhan
Olcay'in sinifinda tanisti. Aldigi temel egitimin sonunda
calismalari , ingiltere’nin uluslararasi kaligrafi dernegi
CLAS tarafindan ileri seviye sertifikalar ile degerlendirildi.

Karma sergilere, logo ve grafik tasarim yarismalarina ve
irlandali Ginli sanatci Denis Brown, Belcikali kaligrafi sa-
natcisi Yves Leterme ve Sunderland Universitesi tasarim
profesérii Ewan Clayton'un ve italyan sanatci Luca Bar-
cellona’nin kaligrafi ve Prof. Hasip Pektas'in linol baski ve
exlibris atélyelerine katild!.

Calismalarini istanbul Kiiciikcekmece Giizel Sanatlar
Akademisinde, Kaligrafi Proje ekibinde strdirmektedir.

He was born in Degirmendere , Kocaeli. He graduated
from Yildiz Technical University - Mechanical Engineering
Faculty in 1979.

During his student years, he worked on painting, graphic
arts and fine writing.

When he decided to take calligraphy education , he took
drawing and graphic art lessons from Remzi O§uz Yilmaz
and watercolor lessons from Isil Ozisik.

He met with academic calligraphy in Caligrapher Erhan
Olcay’s class At the end of the basic education, his works
were awarded with distinction level certificates by the
international calligraphic association CLAS in England.

He entered in logo and graphic design contests and
group exhibitions. He participated in calligraphy work-
shops of famous Irish artist Denis Brown, Belgian callig-
raphy artist Yves Leterme, Italian calligraphy artist Luca
Barcellona and Sunderland University design Professor
Ewan Clayton and Professor Hasip Pektas's linocut and
exlibris workshops.

He continues his works in the calligraphy projects team at
the Istanbul Kucukcekmece Fine Arts Academy.

“Sanat & Ruh”, Karisik (kagit Uzerine akrilik, guaj ve altin varak), 65 x 65 cm, 2020.

“Art & Soul”, Mix (acrylic, gouache and gold leaf on paper), 65 x 65 cm, 2020.
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JAMES FAZZ FARRELL

www.jamesfazzfarrell.blogspot.co.uk

Ben James Farrell, takma adim Fazz, Farrell'in kisaltmasi ola-
rak 8 ya da 9 yaslarindayken okulda kullandigim ve kaligrafiyi
kesfederek kendi kendime &grenmeye basladigim donemden
kalmadir. 2002'de makine muhendisligini seref derecesiyle
bitirdim. Makine Mihendisligi okuduktan sonra, yaklasik 7 yil
once IAMPETH web sitesine rastladiktan sonra kendime Spen-
cerian ve Round Hand'i 6gretmeye basladim. Baslangicta, sivri
uclu kalemi nasil kullanacagimi 6grenmek ve kendimi hare-
ketlere, kalem, mirekkep ve kagit kombinasyonlarina alistir-
mak gercekten zordu. ilk olarak Standart Modeller Spencerian,
Duntonian ve tim Yuvarlak El formlarini 6grendikten sonra,
Mihendislik, mizik ve fizik sevgisi ve genel olarak bilimdeki
tim 6grendigim becerilerimi yeni ve ¢agdas sivri uclu kalem
bicimleriyle ortaya cikarmaya basladim. Simdi, heyecan verici
yeni bir sivri uclu kalem “gériiniimiine” déniisen tarihi ispanyol
ve Yuvarlak El senaryolarina dayanan, dogadan ve kozmostan
ilham alan modern yeni bir tarz gelistirdim. ilgili oldugumuz
sanatin sinirlarini zorlamanin, bir seyler yapmanin yeni yolla-
rini denemenin ve harflere biraz farkli bir sekilde yaklasmanin
onemli oldugunu disindyorum.

Beni en cok ilgilendiren konularda, ¢cogunlukla bilim, doda,
muzik vb. sanat eserleri Gretiyorum. Orijinal calismalarimi satisa
sunmaktayim. Siparis kabul ediyorum ama gercekten eglenmek
icin sadece muzik yapmayi, aklima gelenleri yazmayi ve renk-
lerle oynamayi tercih ederim.

Galismalarim asagidaki kaynaklardan ilham almaktadir:

Kaligrafi Sanati: Louis Madarasz, Elmer Ward Bloser, Albert Tay-
lor, Lyman Spencer, Henry Flickinger, Francis Courtney, Ludo-
vico Arrighi.

Gorsel Sanatlar: Piet Mondrian, Wassily Kandinsky, Kazimir Ma-
levich.

Bilim: Albert Einstein, Stephen Hawking, Leonard Susskind, Ri-
chard Feynman.

Mizik: Iron Maiden, Ritchie Blackmore, Paul Gilbert, Jungle Mu-
sic, Jazz, Miles Davis.

Diger Alanlar: Carl Sagan, Sir David Attenborough, Ben Chaplin.

Uluslararasi bir kaligrafi 6gretmeniyim ve geleneksel kaligrafi
sanatini 6gretmek icin diinyay dolasiyorum.

2014 yilinda énce italya'da sonra da tiim diinyada kaligrafi 6g-
retmeye basladim.

Grosseto'daki “Calligraphy Association Il Calamo” ve 2015'ten
Milano'daki “Italian Calligraphy Association” (ACI) ve Torino'daki
Calligraphy Association “Dal Segno alla Scrittura“da kaligrafi
6gretmenligi yapmaktayim.

“South London Lettering Association (SLLA)", “North London

Lettering Association (NLLA)" “Cinque Port Scribes”, “Sussex Sc-
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ribes”, “West Country Scribes”, "Gloucestershire Lettering Arts”,
“Society of Scribes in New York City”, “Philadelphia Calligrap-
her's Society”, “Museo de Arte Carrillo Gil” Mexico City, “South

Florida Calligraphy Guild"” gibi, dinyanin her yerindeki 6nem-

I'm James Farrell, my nickname Fazz comes from school where
Fazz was short for Farrell and it whilst at school at around age
8 or 9 that | discovered and began to teach myself calligraphy.
| studied Mechanical Engineering and passed with distinction in
2002. After studying Mechanical Engineering, | began teaching
myself Spencerian and Round Hand after coming across the
IAMPETH website around 7 years ago. At first it was a real chal-
lenge to learn how to use the pointed pen and to familiarize
myself with the movements and pen, ink and paper combina-
tions. | began putting all of my learned skills in Engineering,
love of music and physics and science in general into coming
up with new and contemporary forms of pointed pen after first
learning the Standard Models of Spencerian, Duntonian and all
forms of Round Hand. | have now developed a new modern
style inspired by nature and the cosmos, based on the historical
Spencerian and Round Hand scripts into an (hopefully) exciting
new pointed pen “look”. | think it is important to try to push the
boundaries of the art that you are involved in, to try new ways
of doing things and to

| produce works of art around the subjects that interest me the
most, largely being science, the natural world, music and so on,
all of my works are for sale in their original form. | do accept
commissions but | prefer, for fun really, just to play music, write
whatever comes to mind and play with colours.

My work absorbs inspiration from the following sources:

Calligraphy Art: Louis Madarasz, Elmer Ward Bloser, Albert Tay-
lor, Lyman Spencer, Henry Flickinger, Francis Courtney, Ludovi-
co Arrighi Visual Art: Piet Mondrian, Wassily Kandinsky, Kazimir
Malevich

Science: Albert Einstein, Stephen Hawking, Leonard Susskind,
Richard Feynman

Music: Iron Maiden, Ritchie Blackmore, Paul Gilbert, Jungle Mu-
sic, Jazz, Miles Davis

Others: Carl Sagan, Sir David Attenborough, Ben Chaplin

I'm an international calligrapher teacher and | travel around
the world to teach the traditional art of calligraphy. look at
lettering in a slightly different way.

In 2014 | started teaching calligraphy, first in Italy and then
around the world.

I'm a teacher of the “Calligraphy Association Il Calamo” in Gros-
seto and from 2015 at the “ltalian Calligraphy Association”
(ACI) in Milan as well as for the Calligraphy Association “Dal
Segno alla Scrittura” in Turin.

| teach in other important cultural institutions all over the world,
such as: “South London Lettering Association (SLLA) ”, “North
London Lettering Association (NLLA)” “Cinque Port Scribes”,
“Sussex Scribes”, “West Country Scribes”, “Gloucestershire Let-
tering Arts”, “Society of Scribes in New York City”, “Philadelphia
Calligrapher's Society”, “Museo de Arte Carrillo Gil” in Mexico
City, “South Florida Calligraphy Guild”, and many others. | have



li kaltur kurumlarinda ders vermekteyim. Ayrica Almanya'da-
ki "Katholische Akademie Schwerte"ye 6gretmenlik yapmak
Uzere davet edildim. Bazi ¢alismalarim réportajlarim esliginde
onemli kaligrafi yayinlarda yer aldi. Bunlardan bazilari;; John
Neal Bookseller editérligindeki ‘Bound and Lettered’, Michael
Clark editorligindeki ‘Scripsit, The Washington Calligraphers
Guild Journal’, Philadelphia Kaligraflar Birligi'nin dergisi ‘Scrip-
ta', 'Artist's Blok Dergisi Tipografi, Harf ve Kaligraf Ozel sayisidir.

Calismalarim Mexico City'deki Museo de Arte Carrillo Gil gibi
bazi miizelerde, Uluslararasi Kaligrafist Sergisi'nde istanbul'da
2017'de ve Uluslararasi Kaligrafi Sergisi'nde Ankara’'da 2019'da
sergilendi.

“Bilim”, Kagit tzerine suluboya, 38 x 27,5 cm, 2020.
“Science”, Watercolour on Paper, 38 cm x 27,5 cm, 2020.

been invited also to teach in Germany at the “Katholis€he Akad-
emie Schwerte”. Some of my works, followed by interviews, have
been published in important magazine of calligraphy, such as: “
Bound and Lettered”, Editor John Neal Bookseller, “Scripsit, The
Washington Calligraphers Guild Journal”, Editor Michael Clark,
“Scripta” The Magazine of Philadelphia Calligrager’s So‘(;ety,
“Artist's Blok Magazine Special Edition”4ssue about Typography,
Letters and Penmanship.

My work has been displayed in some Museums, such as: Museo
de Arte Carrillo Gil, in Mexico City and in the “International
Exhibition Kaligrafist” at the Design Centre of Istanbul, 2017,
International Exhibition of Calligraphy at the Design Centre of
Ankara, 2019. .
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\ “Harfler Sembollerdir”, Kagit Uizerine suluboya,
38 x 27,5 cm, 2020.

“Letters are Symbols”, Watercolour on
paper, 38 cm x 27,5, 2020.
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“Irrasyonel”, Kagit Gizerine mirekkep, 21 x 29,7 cm, 2020. )
“Irrational”, Ink on paper, 21 x 29,7 cm, 2020.
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KOROSH GHAZIMORAD

www.ghazimorad.com

1969 dogumlu Korosh Ghazimorad, iranli bir kaligrafi sa-
natcisi ve grafik tasarimcidir. Ahsap ve kagit endustrisi
mezunu ve Iran’s Calligraphers 'Association (iran'in Kalig-
rafistleri Dernegi) diplomasina sahiptir.

Mesleki deneyimine 1992 yilinda basladi ve o zamandan
beri eserleri iran, ABD, Almanya, Fransa, Liibnan ve Kana-
da gibi bircok tlkede sergilendi. Ayrica International Fes-
tival of Harmony (Uluslararasi Uyum Festivali)'nde &6dl
aldi ve ABD'deki 4th Annual Print Celebrates Design ya-
rismasinda aday gosterildi.

2015 yilinda “SARIR" adli yeni bir kaligrafi teknik ve me-
todu yaratti ve bu metodu bircok genc ¢grenciye 6gret-
mektedir.

Korosh; Neshat, Asre Aadegan, Akhbar Eghtesadi, Hayate
Nou ve Hambastegi gibi birgok tnli iran gazetesinde sa-
nat ydnetmeni olarak calistl.

Korosh, iran Grafik Tasarimcilar Dernedi'nde Ydnetim
Kurulu Uyesi olarak gérev yapti. Uluslararasi Gazeteciler
Federasyonu, iran Ressamlar Dernedi ve Amerikan Grafik
Sanatlar Enstitisu Gyesidir.

Korosh Ghazimorad (born 1969) is a Persian calligraphy
artist and graphic designer. He is a graduate of the wood
and paper industry and has got Iran’s Calligraphers ‘As-
sociation diploma.

He started his professional experience in 1992 and since
then, his artworks have been exhibited in several coun-
tries such as Iran, the USA, Germany, France, Lebanon,
and Canada. He also has been awarded in International
Festival of Harmony and nominated in the 4th Annual
Print Celebrates Design Competition in the USA.

He created a new style and method of calligraphy called
“SARIR” in 2015 and he has been teaching this method
to the many young students.

Korosh worked as an art director for many renowned Ira-
nian Newspapers, including Neshat, Asre Aadegan, Akh-
bar Eghtesadi, Hayate Nou, and Hambastegi.

Korosh served the Iranian Graphic Designers Association
as the Member of the Board. He is a member of the Inter-
national Federation of Journalists, Painters Association of
Iran, and the American Institute of Graphic Arts.

“Renkler”, Karton Uzerine Mirekkep ve Akrilik, 50 x 70 cm, 2019. p
“Colors”, Ink and Acrylic on Cardboard, 50 x 70 cm, 2019.
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Leaf on Canva




“Kokler ve Agaclar Koleksiyonu”, Karton 4
Uzerine Mirekkep ve Akrilik, 50 x 70 cm,
2019.

“Roots and Trees Collection”, Ink and
Acrylic on Cardboard, 50 x 70 cm, 2019.







“Beyaz Uzerine Beyaz Serisi” 70 x 100 cm,
Ahsap Uzerine Karisik Teknik, 2019.

“White on White Series”,
70 x 100 cm, Mixed Media on Wood, 2019.
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MEHTAP KOCAAGA

1982 yilinda istanbul da dogan sanatci Mehtap Kocaa-
ga, 2004 /2010 yillarr arasinda Tezhip Sanati ile mesgul
olmustur. 2010 yilindan sonra Bunyamin Kinaci ile Kalig-
rafi calismalarina baslamis olup, halen birlikte modern,
6zgun calismalarina 6zel atolyelerinde devam etmekte-
dir.

Bulundugu Sergiler: 2018 Biz Sayilar ve Yazilariz Sergisi
(kisisel sergi)

Mehtap Kocaaga, born in [stanbul in 1982, worked over
illumination between 2004 and 2010. The artist started
calligraphy works with Binyamin Kinacr in 2010 and they
continue working over genuine pieces of art in their pri-
vate studio.

Participated Exhibitions: 2018 We Are Numbers and Writ-
ing (Personal Exhibition)
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“Sir", Serbest Kaligrafi, 35 x 100 cm, isra Suresi 85.ayet, 2020.
“Mystery”, Free Calligraphy, 35 x 100 cm, Isra Surah 85. Verse,
2020.

“Sana ruh hakkinda soru sorarlar. De ki: “Ruhun ne oldugunu
ancak rabbim bilir, size ise pek az bilgi verilmistir.”

‘They ask you about “the spirit. Say: “The spirit descends by the
command of my Lord, but you have been given only a little
knowledge.”

Hayatta her sey insana, yaraticinin izin verdigi kadar gosterilmis-
tir. Hayatta sirlidir, insanda... Sanattaki ruh da sirlar icinde bir

sirdir. Sir kapilarinin acilmasi dilegiyle...

Everything in life can be understood as much as the creator lets
by human beings. There is mystery both in life and human. The
soul within the art is also a mystery in the mystery. Wish the doors
of mystery to open.
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MEHTAP UYGUNGOZ

https://akademik.anadolu.edu.tr/muygungoz

1965 yilinda Kagizman'da doddu.1996 yilinda Anado-
lu Universitesi'nde Yardimci Docentlie atandi. Halen
Anadolu Universitesi Giizel Sanatlar Fakiiltesi Grafik Bo-
limd’'nde “Tipografi ve Kaligrafi” derslerini yuritmekte-
dir. 2019; “10.Uluslararasi Anadolu Kaligrafi Tipografi
Etkinligi” Karma Sergi, (Eskisehir). 2018; “T Artist, 1 Ex-
hibition, 7 Expression”, Grup Sergisi, (Belgrad-Sirbistan).
2017; “Uluslararasi Kaligrafist 2017" Karma Sergi (is-
tanbul). “5.Uluslararasi Sanat Sempozyumu” Karma Sergi
(Eskisehir); “Artistic Expressions,” Grup Sergisi (Makedon-
ya); “Koleksiyondaki Kadin Sanatcilar Sergisi” (Eskisehir);
“9.Uluslararasi Anadolu Kaligrafi Tipografi Etkinligi” Kar-
ma Sergi, (Eskisehir); 2016; “Anadolu'da Kadin Dusleri”
Karma Sergi (Eskisehir); “Expo2016-Antalya” Uluslararasi
Karma Sergi (Antalya); “8.Uluslararasi Anadolu Kaligrafi
ve Tipografi Etkinligi” Karma Sergi (Eskisehir); "Gorsel
Sanatlar Calistay” Karma Sergi (Luleburgaz) 2015; “Baski
Resim Sergisi” Karma Sergi (Eskisehir); "Ktcik Seyler-20”
Karma Sergi (istanbul); “Slovenian & Turkey Art” Uluslara-
rasi Karma Sergi (Slovenya-Kranj) 2014; “Tiirk Universiteli
Kadinlar Dernegi" Karma Sergi (Eskisehir); “Yunus'ca Soy-
ledik” Karma Sergi (Eskisehir)2013;Changzhou Teknoloji
Enstitlist Sanat ve Tasarim Okulu'nun dizenledigi “Ana-
dolu Universitesi Giizel Sanatlar Fakiiltesi Ogretim Ele-
mani ve Ogrenci Sergisi” (Cin-Changzhou) 2010;"G6¢'lin
50.Yili" Karma Sergi (Almanya-Kéln) 2009; Tirkmenistan
Radyo-TV Yayimlari ve Kultir Bakanlidi'nin dizenledigi
“Uluslararasi Sanat Yapitlari Sergisi” (Tirkmenistan- As-
kabat) “Kaligrafi ve Tipografinin Sanatsal Yansimalari Kok-
ler ve Acilimlar” Karma Sergi (Eskisehir); “Trade Show”
(ABD-San Diego); “Trade Show" (ABD-Los Angeles);"Takas
Sergisi” (istanbul); “Takas Sergisi” (Ankara) katildigi son
etkinliklerden bazilaridir. Sanat¢inin eserleri uluslararasi
bazi kurumlar ve 6zel koleksiyonlarda bulunmaktadir.

She was born in 1965 in Kagizman. In 1996, she was
appointed Assistant Professor at Anadolu University. She
currently teaches “Typography and Calligraphy” courses
at Anadolu University Fine Arts Faculty Graphic Depart-
ment. 2019; “10.International Calligraphy and Typog-
raphy Event”, Composite Exhibition, (Eskisehir); 2018; “7
Artist, 1 Exhibition, 7 expression”, Composite Exhibition,
(Beograd-Serbia); 2017; “International Calligraphist
2017" Composite Exhibition (Istanbul); “5. International
Art Symposium” Composite Exhibition (Eskisehir); “Artistic
Expressions,” Composite Exhibition (Macedonia); “Koleksi-
yondaki Kadin Sanatcilar” Composite Exhibition (Eskise-
hir); “9. International Calligraphy and Typography Event”
Composite Exhibition, (Eskisehir); 2016; “Anadolu’da Kadin
Disleri” Composite Exhibition (Eskisehir); “Expo2016-An-
talya” International Composite Exhibition (Antalya); “8.
International Calligraphy and Typography Event” Interna-
tional Composite Exhibition (Eskisehir);"Visual Arts Work-
shop” Composite Exhibition (Lileburgaz) 2015, “Printmak-
ing Exhibition” Composite Exhibition (Eskisehir); “Kicik
Seyler-20" Composite Exhibition (istanbul); “Slovenian &
Turkey Art” International Composite Exhibition (Sloven-
ya-Kranj) 2014; “Tirk Universiteli Kadinlar Dernegi” Com-
posite Exhibition (Eskisehir); “Yunus'ca Séyledik” Compos-
ite Exhibition (Eskisehir)2013; Organized by Changzhou
Technology Institute Art and Design School “Anadolu Uni-
versity Fine Arts Faculty Lecturer and Student Exhibition”
(China-Changzhou) 2010; “G&é¢'in 50.Yili” Composite
Exhibition (Almanya-Kéln) 2009; Organized by Turkmen-
istan Radio-TV Publications and Ministry of Culture “In-
ternational Artworks Exhibition” (Turkmenistan-Askabat);
“Artistic Reflections of Calligraphy and Typography Roots
and Expansions” Composite Exhibition (Eskisehir); “Trade
Show” (ABD-San Diego); “Trade Show” (ABDLos Angeles);
“Takas Exhibition” (istanbul); “Takas Exhibition” (Ankara)
are some of the recent events she has attended. The art-
ist's works are present in some international institutions
and private collections.



“Sevgi”, Karisik Teknik, 35 x 50 cm, 2020. v
“Love”, Mix Technic, 35 x 25 cm, 2020.
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MUSTAFA EREN

http://meren.fsm.edu.tr/Biyografi

1944 yilinda Denizli'de dogdu. Lisans egitimini 1972 yI-
linda Marmara Universitesi Giizel Sanatlar Fakiiltesi, Dev-
let Tatbiki Glzel Sanatlar Yiksek Okulu’'nda tamamladi.

1974 — 1983 yillari arasinda iKSV biinyesindeki istan-
bul Festivali'nde Tasarim Yonetmelidi yapti. Milliyet Sa-
nat, Nokta Erkekce/Kadinca dergileri, Learusse Ansiklo-
pedisi ve Motif Ajans gibi kuruluslarda Sanat Yonetmenligi
gorevini Ustlendi.

Bagimsiz olarak 50'den fazla font, 100 civarinda 6zgin
hat ve kaligrafi calismasi gerceklestirdi. Aralarinda Gio-
vanni Scognamillo’nun editorligini Ustlendigi “Bay Si-
nema”, Seramik Sanat¢isi Erdin¢ Bakla'nin “Tophane LU-
leciligi” ve Hattat Hiseyin Gunduz ve Faruk Taskale'nin
“Hilyeler” gibi eserlerinin de bulundugu bir ¢cok degerli
kitabin tasarim calismalarini tstendi.

istanbul Belediyesi tarafindan “istanbul’'un En lyi 100
Grafik Tasarimcisi ve illistratéri” arasinda gosterildi. Ray
sigorta, Tirkiye Otelciler Birligi, Balparmak gibi bircok
degerli kurumun logo tasarimlarini yapti.

Calismalariyla; 1970 yilinda Turk Ticaret Bankasi, Amb-
lem Yarismasi birinciligi, 1971 yiinda Manajans Oddild,
1975 yilinda Grafikerler Meslek Kurulusu Basin ilanlari
Odiili, 1982 yilinda Letraset Uluslararasi Odiilii ve 1986
yilinda Amerika Letter Pres ¢dullerine layik gorulda.

Leonardo Sanat Galerisi, Oda Sanat Galerisi, Bodrum Di-
beklihan, Blylkada Buytk Kullp, Balat Kialtir Merkezi
ve FSM Vakif Universitesi, Giizel Sanatlar Fakiltesi'nde
cesitli sergiler acti. Anadolu Universitesi Giizel Sanatlar
Fakultesi'nde dizenlenen Yunus Emre kaligrafi etkinlik-
lerinde yer ald1.

2020 yilinda kaligrafi eserlerinin ve yazi karakterlerinin
yer aldigi ‘Kaligrafi isimli bir kitap yayinladi.

Halen FSM Vakif Un. Giizel Sanatlar Fak. Grafik B6lim'n-
de 6gretim Uyesi olarak calismaktadir

He was born in 1944 in Denizli. He completed his un-
dergraduate education in 1972 in Marmara University,
Faculty of Fine Arts.

Between 1974 - 1983 he was the Art of Istanbul Festival,
IKSV. He also worked as an Art Director at Milliyet Sanat,
Nokta Erkekce / Kadinca magazines, Learusse encyclo-
pedia and Motif Agency.

He independently conducted more than 50 fonts, 100
unique calligraphy and calligraphy works. He worked on
the design works of many valuable books including “Bay
Sinema”, edited by Giovanni Scognamillo, in Tophane
Lileciligi* by Ceramic Artist Erdin¢ Bakla and "Hilyeler”
by Calligrapher Hiseyin GUndiz and Faruk Taskale.

He independently conducted more than 50 fonts, 100
unique calligraphy works. He worked on the design works
of many valuable books including "Bay Sinema” edited
by Giovanni Scognamillo, Tophane Liileciligi” by Ceramic
Artist Erdin¢ Bakla and "Hilyeler” by Calligrapher Hiseyin
Glndlz and Faruk Taskale.

He was listed in “Top 100 Graphic Designers and Illustra-
tors of Istanbul’ by Istanbul Municipality. He developed
logos for many valuable institutions such as Balparmak,
Ray Sigorta and Turkey Hoteliers Association.

In 1970, he was awarded the first prize of the Turkish
Trade Bank, the Emblem Competition; the second prize
of Manajans Award in 1971, the Press Announcements
in Graphic Designers” Association Award in 1975, the Le-
traset International Award in 1982 and the United States
Letter Press Award in 1986.

He opened various exhibitions in Leonardo Art Gallery,
Oda Art Gallery, Bodrum Dibeklihan, Buyukada Great
Club, Balat Culture Center and FSM Vakif University, Fine
Arts Faculty.

He participated in Yunus Emre calligraphy events in An-
adolu University, Faculty of Fine Arts.

In 2020, he published a book called “Calligraphy’ con-
taining his calligraphy works and typefaces.

Currently, in FSM Vakif Un. Faculty of Fine Arts, he works
as a lecturer in the Graphic Department.
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NAMIK KEMAL SARIKAVAK

namiks@hacettepe.edu.tr

Namik Kemal Sarikavak, 1961'de istanbul'da dogdu. 1978'den itiba-
ren cesitli reklam ve tasarim ajanslariyla birlikte calisti. 1983'de Gazi
Universitesi, Gazi Egitim Fakiiltesi, Resim-is Egitimi B&limii, Grafik Dali
Animasyon Atélyesi'nden mezun oldu. 1985'te Hacettepe Universitesi,
Glzel Sanatlar Fakdltesi, Uygulamali Sanatlar Bélumu, Grafik Anasa-
nat Dali'na arastirma gorevlisi olarak atandi. 1988'de Yiksek Lisans
tez konusu “Grafik Tasarimda Airbrush Teknolojisi; Airbrush Teknigiyle
Afis Calismalari”’ni tamamladi. Ayni yil Ogretim Gérevlisi olarak atandi.
1993'de Sanatta Yeterlik tez konusu “Kulturel Afislerde Tasarim ilkeleri;
Kulturel Afis Calismalar”ni tamamladi. 1996'da Yardimci Dogent olarak
atandi. 2002'de Dogent, 2012'de ise Profesor oldu.

1986'dan baslayarak Grafik Bolimi'nde bir siire Temel Sanat Egitimi,
Temel Grafik Egitimi, Bilgisayar Destekli Tasarim, illiistrasyon, Animas-
yon ve Grafik Atdlye derslerini yuritmus olup 2014'e kadar Desen,
Yazi, Kaligrafi, Tipografi ve Grafik Atélye (Mezuniyet Projeleri) derslerini
ylritmistir. 2000°li yillarda Hacettepe Universitesi disinda Baskent
Universitesi (Ankara) ve Atatirk Universitesi'nde (Erzurum) de dersler
vermistir. 1986'dan 1994 yilina kadar katildigi afis ve pul yarismala-
rinda (birincilikler ve mansiyonlar olarak) toplam 10 6dul kazanmistir.
Daha sonraki yillarda 2 tesvik 6dult bulunmaktadir. 1987 den itibaren
glinimize degin 7 kisisel sergi acmis ve 70'den fazla karma sergiye
katilmistir.

Cesitli slreli yayinlar ile 10'dan fazlasi ulusal hakemli dergilerde ol-
mak Uzere afis, kitap ve kapak tasarimi, grafik tasarim, tipografi, goérsel
iletisim ve iletisim tasarimi editimi ile ilkdgretimde yazi egitimi Uzerine
60'dan fazla makale ve cevirisi yayinlanmistir. 1988'den bugiine degin
sekiz kitabi basilmistir. 2000'den sonra yayinlanan bes kitaptan “Gorsel
iletisim ve Grafik Tasarimda Caddas Tipografinin Temelleri (3. Baski)”
“Kaligrafik ve Tipografik Deneysel Tasarimlar (2. Baski)" ve “Gérsel ile-
tisim ve Grafik Tasarimda Airbrush Teknolojisi (1. Baski)” adli son Ug
kitabr ilgili yaymevleri ve biyUk kitabevlerinde halen mevcuttur.

Son olarak Hacettepe Universitesi, Giizel Sanatlar Fakiiltesi, Grafik
Bélimi'nde bolim ve anasanat dali baskanligi gorevini tamamlamis
olarak yiksek lisans ve sanatta yeterlik dizeyinde tipografi ve tekno-
loji temelli ileri duzey dersler ile akademik ve sanatsal calismalarini
surdirmektedir.

Published Books:

1- Latin Abecesinin Evrimi, 1988, Ceviri-Derleme, BasimGrafik, Ankara.
2- Bilgisayarda Tipografi, Freehand 4.0, Bélim: Metinle Calisma, 1995,
Ceviri-Derleme, MediaCat, Ankara.

3- Tipografinin Temelleri, 1997, Ceviri-Derleme, Doruk Yayinevi, An-
kara.

4- Gorsel iletisim ve Grafik Tasarimda Cagdas Tipografinin Temelleri,
1. Baski: 2004, 2. Baski: 2009, 3. Baski: 2013, Seckin Yayinevi, Ankara.
5- Sayisal Tipografi 1; Basimcilik ve Yayincilikta Aygit, Donanim ve Yazi-
lim Teknolojisinin Gelisimi, 2005, Baskent Universitesi Yayinlari, Ankara.
6- Sayisal Tipografi 2; Bati'da ve Ulkemizde Sayisal Harf/Font Tasarim-
cilari, 2005, Bagkent Uni. Yayinlari, Ankara.

7- Kaligrafik ve Tipografik Deneysel Tasarimlar, 1. Baski: 2014, 2. Baski:
2017, Hayalperest Yayinlari, istanbul.

8- Gorsel Iletisim ve Grafik Tasarimda Airbrush Teknolojisi, 2015, Ha-
cettepe Universitesi Yayinlari, Ankara.

Awards:

1986, Kiltlr ve Turizm Bakanlidi, Mimar Sinan'in 400. Anma Yili konulu
Afis Yarismasi, Mansiyon. 1986, icisleri Bakanligi, Emniyet Genel Mii-
darlaga, Trafik -Hatali Sollama- konulu Afis Yarismasi, Birincilik. 1988,
PTT Genel Midirlaga, Mimar Sinan'in Oliminin 400. Yili konulu Pul
Yarismasi, Birincilik. 1988, PTT Genel Mudurltigd, Eurocept Ulastirma
ve Haberlesme Araclari konulu Pul Yarismasi, Mansiyon. 1990, Kultur
Bakanligi, Kaltir ve Tabiat Varliklarini Koruma konulu Afis Yarismas,
Uciinciiliik. 1991, Hacettepe Universitesi Senatosu, Gen¢ Sanatci Tes-
vik Odiilii ve Sanat Basari Belgesi. 1992, Kiiltiir Bakanligi, Yayimlar Da-
iresi Baskanligi, Kitap ve Okuma konulu Afis Yarismasi, Mansiyon. 1993,
Adana Buyuksehir Belediyesi, 6. Adana Altin Koza Kiltlr ve Sanat Fes-
tivali konulu Afis Yarismasi, Mansiyon. 1993, Milli Piyango idaresi Genel
Miidirligu, Atatiirk ve Genglik konulu Afis Yarismasi, Basari Odiili ve
iki Mansiyon. 2007, Popiiler Bilim Dergisi, Giizel Sanatlar Bilimleri Gra-
fik Dali Tesvik Oduli.

Mr. Sarikavak was born in istanbul, 1961. Since 1978, he had worked
in many advertisement agencies and design offices. He graduated from
Gazi University, Faculty of Education, Painting Teaching Programme, De-
partment of Graphics, Animation atudio in 1983. He started working as
a research asistant at Hacettepe University, Faculty of Fine Arts, Depart-
ment of Applied Arts Field of Graphics in 1985. He recieved his master
degree in 1988, by the thesis named “Airbrush Technology in Graphic
Design, Posters Done by Airbrush Technique” and he became a lecturer
in the same year. After he completed proficiency of art program in 1993
by the thesis named “Design Principals in Cultural Posters, Cultural Post-
er Studies”, he was assigned to academic staff as professor assistant in
2002. Finally, in 2012, he was assigned as Proffessor.

Sarikavak had been instructing many lessons like Basic Art Education,
Basic Graphics Education, Computer Based Design, Illustration and
Graphics Studio since 1986, recently he has been intructing Drawing,
Lettering, Calligraphy and Graphics Studio (Graduation Projects). Beside
Hacettepe University, he gave lectures in both Baskent Atatlrk Univer-
sities. He recieved 10 (first prizes and mentions) awards in the poster
and stamp contests between 1986-1994. Afterwards, he recieved many
awards from several fields of design and art. He has participated over
70 group exhibition adn 7 personal exhibition since 1987.

Over 60 pieces of his essays and translational essays on poster design,
book and cover design, graphic design and typography are published
in many periodicals, including over 10 refereed journals. Sarikavak has
published 8 book since 1988, 5 of them that published after the year
2000 are currently in the market. He is stiil working as a lecturer in the
same department.

Published Books:

1- Latin Abecesinin Evrimi, 1988, Ceviri-Derleme, BasimGrafik, Ankara.
2- Bilgisayarda Tipografi, Freehand 4.0, Bélim: Metinle Calisma, 1995,
Ceviri-Derleme, MediaCat, Ankara.

3- Tipografinin Temelleri, 1997, Ceviri-Derleme, Doruk Yayinevi, Ankara.
4- Gérsel iletisim ve Grafik Tasarimda Caddas Tipografinin Temelleri,
1. Baski: 2004, 2. Baski: 2009, 3. Baski: 2013, Seckin Yayinevi, Ankara.
5- Sayisal Tipografi 1; Basimcilik ve Yayincilikta Aygit, Donanim ve
Yaziim Teknolojisinin Gelisimi, 2005, Baskent Universitesi Yayinlari, An-
kara.

6- Sayisal Tipografi 2; Bat'da ve Ulkemizde Sayisal Harf/Font Tasarim-
cilari, 2005, Baskent Uni. Yayinlari, Ankara.

7- Kaligrafik ve Tipografik Deneysel Tasarimlar, 1. Baski: 2014, 2. Baski:
2017, Hayalperest Yayinlari, istanbul.

8- Gorsel /leti§im ve Grafik Tasarimda Airbrush Teknolojisi, 2015, Hacet-
tepe Universitesi Yayinlari, Ankara.

Awards:

1986, Ministry of Culture and Tourism, Poster Competition about 400th
Commemoration Year of Architect Sinan, Honorable Mention. 1986,
Ministry of Interior, General Directorate of Security, Poster Competition
about Traffic -Improperly Passing- Winner. 1988, PTT General Directo-
rate, Stamp Competition about 400th Year of Death of Architect Sinan,
Winner. 1988, PTT General Directorate, Stamp Competition about Eu-
rocept Transportation and Communication, Honorable Mention. 1990,
Ministry of Culture, Poster Competition about Protection of Culture and
Nature Assets, Third. 1991, Hacettepe University Council, Young Artist
Encouragement Award and Art Success Certificate. 1992, Ministry of
Culture, Presidency of Publications Office, Poster Competition about
Books and Reading, Honorable Mention. 1993, Adana Metropolitan Mu-
nicipality, Poster Competition about 6th Adana Golden Boll Culture and
Art Festival, Honorable Mention 1993, General Directorate of National
Lottery, Poster Competition about Atatirk and Youth, Success Award
and Two Honorable Mentions. 2007, Popular Science Magazine, Science
of Fine Arts Graphics Department Encouragement Award.
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“Ulusal Ruh”, Bilgisayarda Vektorel Tasarim,
70 x 100 cm.

Dijital Font: AtaFont-Cizgisel-YuvarlakUc¢-Bir
“National Spirit”, Vector Design in Computer,

70 x 100 cm.
Digital Font: AtaFont-Cizgisel-YuvarlakU ¢-Bir
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OZDEN PEKTAS TURGUT

www.0zdenpektas.com

2002'de Anadolu Universitesi G.S.F. Grafik Blimii'nden
mezun oldu. Yiksek Lisans (2004) ve Sanatta Yeterlilik
(2009) egitimini Hacettepe Universitesi Sosyal Bilimler
Ens. Grafik Anasanat Dali'nda tamamladi. 2003-2005
yillari arasinda H.U. G.S.F. Grafik Bélimi'nde Arastirma
Gorevlisi olarak calisti. 2007'de, Belcika Hoogeschool
Gent, Royal Academy of Arts'da, 2019'da Portekiz Por-
to, Escola Superior de Artes e Design'da birer donem
misafir 6gretim elemani olarak dersler verdi. 2005 -
2016 yillari arasinda sirasiyla Okutman, Yrd. Docent ve
Docent (nvaniyla Gazi Universitesi G.S.F. Gorsel iletisim
Tasarimi Béliimii'nde gdrev yapti. Halen Hacettepe Uni-
versitesi G.S.F. Grafik Bélimu'nde Profesor kadrosunda
lisans&lisansustu duzeyinde dersler ve tezleri yuritmek-
tedir. Yurtici/yurtdisinda toplam 7 adet kisisel sergi acti
& 80'in Uzerinde karma sergiye katildi, ulusal/uluslara-
rasi sempozyum, konferanslarda bildiriler sundu, yerli/
yabanci hakemli dergilerde makaleleri basildi. Belcika,
Azerbaycan, Hindistan, Litvanya, A.B.D., Portekiz gibi ul-
kelerdeki Universitelerde seminer ve atdlye calismalari
gerceklestirdi. Etkilesimli tasarim, elektronik yayincilik,
yayin tasarimi, web tasarimi, tipografi, kaligrafi ve exlibris
alanlarinda calismakta, eserler Uretmektedir.

Graduated from Anadolu Univ. Faculty of Fine Arts,
Graphic Design Dept. in 2002. She got Master of Arts de-
gree from Hacettepe Univ.,, Faculty of Fine Arts Graphic
Design Dept. in 2004 and Proficiency in Art degree from
same department in 2009. Began her academic career
as a Res. Assistant in Hacettepe University in 2003. Be-
tween 2005 - 2016 worked as Lecturer, Asst. Prof. and
Assoc. Prof in Gazi University Faculty of Fine Arts VCD
Dept. She gave lessons in 2007 — Belgium Hoogeschool
Gent, Royal Academy of Arts and in 2019 - Portugal Por-
to, Escola Superior de Artes e Design. Today she is work-
ing as a Proffesor in Hacettepe Univ,, Faculty of Fine Arts
Graphic Design Dept. and giving lectures in the field of
publication design, multimedia design, web design, inter-
active media design, typography, calligraphy and exlibris.
She participated more than 80 mix exhibitions and 7 solo
exhibitions in domestic&abroad, presented papers in na-
tional&international symposiums-conferences, give sem-
inars in different universities (Belgium, Azerbaijan, India,
Lithuania, US.A., Portugal) and her articles published in
the journals.




“Ruh’un Gizemi”, Manuel Kaligrafi ve Dijital Dizenleme, 3
25 x 70 cm., 2020.

“Mystery of the Spirit”, Manual Calligraphy and Digital Editing,
25x 70 cm, 2020.
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PELIN OZTURK GOCMEN

www.pelingocmen.com

Pelin Oztiirk Gécmen, 2002 yili Baskent Universitesi ile-
tisim Fakultesi mezunudur. 2006 yilinda arastirma go-
revlisi olarak géreve basladigl Gazi Universitesi M.E.F.
Grafik Egitimi Anabilim Dali'nda 2006 yilinda ylksek
lisans, 2010 yilinda ise doktora egitimini tamamlamis-
tir. 2014-2018 yillari arasinda Gazi Universitesi Giizel
Sanatlar Fakiiltesi Gorsel iletisim Tasarimi Blimi'nde
dgretim elemani olarak ¢alismistir. 2017 yilinda dogent
Gnvanini almistir. Ulusal ve uluslararasi kisisel sergileri
bulunan; pek ¢ok sergi, bienal ve trienale eserleri ile ka-
tilmistir. Ulusal ve uluslararasi bilimsel toplantilarda ya-
pilan sunumlari ve yayimlanan makaleleri bulunmaktadir.
Gazi Universitesi'nden ayrilan birimlerle kurulan Ankara
Haci Bayram Veli Universitesi Giizel Sanatlar Fakiiltesi'n-
de 2018 yilindan bu yana dekan yardimcisi ve Gorsel
iletisim Tasarimi Bolimi Bolim Baskani gérevlerini siir-
dirmektedir

Pelin Oztiirk G6¢men graduated from Baskent University
Faculty of Communication in 2002. In 2006, she started
working as a research assistant at Gazi University V.E.F.
Department of Graphic Education. She completed mas-
ter's degree in 2006 and doctorate in 2010 in the De-
partment of Graphic Education. Between 2014-2018, she
worked as an academician at Gazi University, Faculty of
Fine Arts, Department of Visual Communication Design.
She received the title of associate professor in 2017. Hav-
ing national and international personal exhibitions, she
participated in many exhibitions, biennials and triennials
with her artworks. She has presentations scientific meet-
ings and articles published in national and international
Jjournals. Since 2018, she has been serving as the Vice
Dean of Faculty of Fine Arts and Head of Visual Commu-
nication Design Department at Ankara Haci Bayram Veli
University, which was established with the units separated
from Gazi University.

“Yerin Ruhu”, Karisik Teknik, 60 x 90 cm, 2020.
“Spirit of the Earth”, Mixed Technique, 60 x 90 cm, 2020.
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PINAR ISMEN

istanbul'da dogdu. ODTU'nde istatistik lisans, istanbul
Universitesi'nde Para-Banka yiiksek lisans egitimi aldi.
Calisma hayatini 6zel bir bankada sirdirdi. is hayati yil-
larinda resim atélyesine devam etti. Resimlerinde doga-
nin renklerinden ve motiflerinden ilham aldi ve birkag
karma sergiye katildi. Bu calismalar sirasinda kaligrafi ve
tezhip sanati ilgisini cekti. istanbul Baglarbasi Tiirk islam
Sanatlari ihtisas Merkezi ve Geleneksel Sanatlar Akade-
misi'nde Blnyamin Kinacr ve Erhan Olcay'dan kaligrafi
editimleri aldi. Ayrica bu konuda workshoplara katild!.
Kaligrafi sanatini 6grenmeye baslamasliyla “sanat terapi-
dir” sézl hayatinin mottosu oldu. Calismalarina istanbul
Karanlik isler Atolyesi'nde Emrah Yiicel ile devam etmek-
tedir.

She was born in Istanbul and had Statistics bachelor de-
gree from METU and Money and Banking master degree
from Istanbul University, later worked for a private bank.
During her career, attended a painting atelier. She in-
spired in her paintings from colors and motifs of nature
and participated in several exhibition. Meanwhile, callig-
raphy and illumination art attracted her attention. She
got calligraphy trainings at Istanbul Baglarbasi Turkish
Islamic Arts Specialization Center from Blunyamin Kinaci
and Traditional Arts Academy from Erhan Olcay, in ad-
dition attented some workshops of calligraphy artists. As
she started to interested in calligraphy, the word “art is a
therapy” became the motto of her life. She still continues
her works with Emrah Yiicel at Karanlik Isler Atelier in
Istanbul.

“Bekleyis”, Akrilik, 75 x 55 cm, 2020.
“Waiting”, Acrylic, 75 x 55 cm, 2020.
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RUMEYSA ZEYNEP KURTULUS

https://rumeysazeynep.com

Rumeysa Zeynep Kurtulus 1995 yilinda istanbul'da dog-
du.

2017 yilinda tamamladi§i mimarlik lisans egitimimin ar-
dindan ayni alanda yuksek lisans programina devam et-
mektedir.

Cocuklugundan itibaren giizel yaziya ve cizime olan ilgisi
onu kaligrafi egitimi almaya yonlendirdi. Erkam Malbele-
gi ile basladigr kaligrafi derslerine Erhan Olcay ile devam
etti. 2017 yilinda ingiltere’de bulunan ve uluslararasi
kaligrafi cemiyeti olan Calligraphy and Lettering Art So-
ciety (CLAS)'den ileri diizey kaligrafi sertifikasl aldi. Yves
Leterme, Denis Brown, Ewan Clayton, Luca Barcellona
gibi 6nemli kaligraflarin atélye egitimlerine katildi. Alex
Hillkurtz'tan online suluboya dersleri aldi. Cesitli karma
sergilere katild!.

Halen resmi kurumlarda ve online olarak kaligrafi egitim-
leri ve workshoplar vermeye devam etmektedir. Kaligra-
fiyi, suluboya ile harmanlayarak sanat ve tasarim calisma-
larini strddrmektedir.

Born in Istanbul, 1995. She graduated from department
of architecture in 2017. She is currently studying for a
master of architecture.

She was interested in drawing and handlettering since
her childhood. This interest led her to take calligraphy
classes. She started her calligraphy journey with Erkam
Malbelegi and continued with Erhan Olcay at Kiglkcek-
mece Traditional Arts Academy. In 2017, she received
advanced level certificate of calligraphy from Calligra-
phy and Lettering Art Society (CLAS) which is an interna-
tional society in London. She attended calligraphy classes
of worldwide known calligraphers such as Yves Leterme,
Denis Brown, Ewan Clayton and Luca Barcellona. She
also attented online watercolor classes of Alex Hillkurtz.
She participated in various group exhibitions.

She continues her works by combining calligraphy with
watercolour art. Meanwhile, she gives calligraphy educa-
tion and workshops in official institutions and online.

“Cenaze HuznU", Karisik Teknik, 50 x 37 cm, 2020.

Hayatta ruhumuzun sorularina cevap veren insanlar vardir. Bazen de
bu insanlar ruhumuzun bize sordugu sorularin kaynagidir. Bu kisiler
ailemizdir, dostlarimizdir; kisaca sevdiklerimizdir. W. H. Auden’in derin
bir yasi isleyen siiri, cok sevdigimiz insanlar bir aniya dénistiginde ruh
halimizde nasil bir degisme olacagini yansitiyor.

“Funeral Blues”, Mix Technic, 50 x 70 cm, 2020.

“There are people in life who are the answers to the questions of our
spirits. Sometimes these people are the source of the questions our
spirits ask us. These people are our family, our friends; in short, our
loved ones. W. H. Auden’s poem, which is a deep mourning, reflects
how our mood will change when the people we love turn into mem-
ories.”
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SALEH ZANGANEH

https://www.instagram.com/salehzanganeh/

1983 dogumlu Saleh Zanganeh iranli grafik tasarimci,
poster sanatcisi, 6gretim gorevlisidir ve tasarim alaninda
ceviriler yapmaktadir. Yiuksek lisans derecesini IAUCT-
B'de Grafik tasarim boliminden (islami Azad Universite-
si, Orta Tahran Subesi, Sanat ve Mimarlik Fakultesi) 2014
yilinda ald!. Saleh, kariyerine 18 yasinda, iran’in Kum ken-
tindeki Sepom-e Andisheh Yayincilik'ta 2001'de baslad!.
Barg-Sabz ve Aseman reklam ajanslari, 10 yil boyunca
tasarimci ve sanat yonetmeni olarak calistigi yerler ara-
sindadir. Halen Gorgan sanat kolejlerinde ve ylksek 6g-
retim kurumlarinda yari zamanli 6gretim gorevlisi olarak
calismakta ve kendi stidyosunda (@studiozanganeh) sa-
nat ydnetmeni ve tasarimcisi olarak calismaktadir. Sosyal
ve kalturel konulara ilgi duyan Zanganeh, ABD, Almanya,
Polonya, Fransa, italya, Rusya, Ukrayna, Cin, Sirbistan, Yu-
nanistan, Makedonya, Meksika, Peru, Glney Kore, Tayvan
ve Turkiye gibi tlkelerde pek cok sergi, festival ve bienal-
de yer aldi. Fransa, Rusya, Peru ve Tlrkiye'de dizenlenen
4 uluslararasi poster festivaline jiri Uyeligi yapti. Saleh
Zanganeh, 2010'dan beri IGDS (iran Grafik Tasarimcilari
Dernedi) Uyesi ve Cagdas Gorsel Sanatlar Tesvik Enstitlsi
Uyesidir.

Born in 1983 Saleh Zanganeh is an Iranian visual artist,
graphic designer, lecturer and researcher in the field of
design. He received his M.A in graphic design at IAUCTB
(Islamic Azad University, Central Tehran Branch, Faculty
of Art and Architecture) in 2014. Saleh Began his design
career at the age of 18 at Sepehr-e Andisheh Publish-
ing in Qom, 2001. Barg-e Sabz and Aseman advertising
agencies were the other places in which he worked for
about 10 years as a designer and art director. Current-
ly he is a part-time lecturer in Gorgan City art colleges
and higher education institutions and also working as an
art director and designer in his own studio (@studiozan-
ganeh). His main passion is working on social and cultural
issues and in this case he has participated in many exhi-
bitions, festivals and biennials in the country and abroad
so far such as USA, Germany, Poland, France, Italy, Russia,
Ukraine, China, Serbia, Greece, Macedonia, Mexico, Peru,
South Korea, Taiwan and Turkey. He has participated also
as a member of the jury in 4 international poster festi-
vals in France, Russia, Peru and Turkey. Saleh Zanganeh
is @ member of IGDS (Iranian Graphic Designers Society)
since 2010 and a member of Institute for Promotion of
Contemporary Visual Arts



“Tin", Dijital, TO x 100 cm, 2020.
“The Spirit”, Digital, 70 x 100 cm, 2020.
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SERDAR KIiPDEMIR

https://www.serdarkipdemir.com

1965 yilinda Malatya'da dogdu. 1986 yilinda K.K.K.'ligi
istihkam Sinif Okulundan Astsubay olarak (Narlidere/
iZMIR) mezun oldu. 1996 yilinda Anadolu Universite-
si Iktisat Fakiltesinden mezun oldu. 1986-2006 yillari
arasinda 21 yil stre ile Kara Kuvvetleri K.liginin degisik
birim ve kadrolarinda gorev yapti. TSK'da gtizel yazi ko-
nusundaki calismalarini sahsi gayretleri ile sirdirmeye
ve gelistimeye calisti. 2006 yili Eylul ayinda TSK'da gore-
vini tamamlayarak emekli oldu. 2007 yilinda Malatya'da
Serdar KIPDEMIR Glizel Yazi Merkezi'ni acti. 2008 yilinda
Malatya Halk Egt. Merkezinde Kaligrafi 6gretmenligi yap-
ti. 2011 yiinda Genclik Parki Kiltir Merkezin'de Kaligrafi
6gretmenligi gorevine basladi. 2014- 2016 yillari arasin-
da The Calligraphy and Lettering Arts Society'den siray-
la; Angled Unicial, Foundationel Hand, Roman Capitals,
Gothic BlackLetter, Copperplate Sertifikalarini aldi. 2016
yilinda istanbul Arel Universitesi Sosyal Bilimler Enstitisi
Grafik Tasarimi Sanat Dali'nda Yuksek Lisans Egitimini ta-
mamladi. 29 Eylil 2020 tarihinde istanbul Arel Universi-
tesi Lisansistl Egitim Enstitlist Grafik Tasarimi (SY) Dok-
tora egitimini tamamladi. Uluslararasi karma ve Kkisisel
bircok kaligrafi sergileri bulunmaktadir. istanbul Medipol
Universitesinde Dr. Ogr. Gérevlisi olarak calismakta olup,
degisik kamu kurum ve kuruluslarinda kaligrafi 6gretme-
ni olarak sanat hayatini devam ettirmektedir.

He was born in Malatya. He graduated as a Technician
Sergeant from the Turkish Land Forces in 1986 (Narli-
dere/Izmir). He graduated from the Faculty of Economics
of Anadolu University in 1996. Between the years 1986-
2006, he served in different units and cadres of the Turkish
Land Forces for 21 years. He tried to develop his callig-
raphy writing skills during his work in the Turkish Military
Force. He retired from the Turkish Military Force in 2006.
He opened the Serdar KIPDEMIR Calligraphy Center in
Malatya in 2007. He worked as a Calligraphy teacher in
the Malatya Public Training Center. He started working
as a Calligraphy teacher in Youth Park Culture Center in
2011. He earned the Certificates of Angled Uncial, Foun-
dational Hand, Roman Capitals, Gothic Black Letter and
Copperplate from the Calligraphy and Art Society during
2014-2016. He holds a master's degree from Istanbul
Arel University, Graduate School of Social Sciences, De-
partment of Graphical Design and Completed his PhD in
Graphic Design (SY) at Istanbul Arel University Graduate
Education Institute on September 29, 2020. There are
many international mixed and personal calligraphy exhi-
bitions he attended. He works at Istanbul Medipol Univer-
sity, as Dr. Instructor and as a staff member and continues
his artistic life as a calligraphy teacher in various public
institutions and organizations.

“Handwriting”, 60 x 90 cm, Kullanilan Yazi Karakterleri: Gothic-Fraktur, 2020. 4

“Handwriting”, 60 x 90 cm, Used Fonts: Gothic-Fraktur, 2020.
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SERKAN ALTUN

Born in 1984 in Bursa. He graduated from Uludag Uni-
versity in 2007. He worked as a teacher in Erzurum for
four years and in Istanbul for six years. He received cal-
ligraphy training from Bunyamin KINACI for three years.

1984 yilinda Bursa'da dogdu. 2007 yilinda Uludag Uni-
versitesinden mezun oldu. Dért yil Erzurum, alti yil is-
tanbul'da dgretmen olarak gdrev yapti. Binyamin KINA-
Cl'dan (g yil boyunca kaligrafi egitimi ald.
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“Varolus Oz(i", Dokulu kagit Gizerine Akrilik, 46 x 99 cm, 2020.

“Essence of Existence”, Acrylic on Textured Paper, 46 x 99 cm, 2020.
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SIMON SILAIDIS

www.urbancalligraphy.com
Instagram: www.instagram.com/simonsilaidis

1984'te Atina'da dogdu. Simon, geleneksel kagit ve ka-
lem kaligrafisini acik alana tagimistir. Harflere olan sev-
gisi, dinyanin her yerindeki ¢ilgin yerleri dolagmaktadir.
Kaligrafi sanatini dogal ortaminda ¢alismak, ona kentsel
kaligrafi sanatinin yeni bir yoninu kesfetmek ve benim-
semek icin vizyon ve imkan vermektedir. Simon‘in kent-
sel kaligrafisi, terk edilmis binalari dogal cevre, sanat
eseri ve izleyici arasinda uyum yaratacak sekilde dekore
edilmektedir. Simdiye kadarki yolculugunun en &nemli
olayl, dinyanin en Unld tasarimcisi Philippe Starck’'in en
yenilik¢i binalarindan birini kaligrafisiyle stuslemek icin
secilmesidir: Fransa Montpellier'de sisirilebilir membran-
lI essiz bir bina olan Le Nuage (Bulut). Ayrica Simon'in
Opel Corsa’nin yeni neslini bir “fircaya” donustirdigi
ve bir dublor strdct yardimiyla ¢oli blylk bir sanat tu-
valine donustlrdigu Adam Opel kaligrafi kampanyasina
imza atmistir.

Simon gercek bir sanat¢l olmasmin yani sira, ayni za-
manda yazilim gelistirme konusunda da uzmanlagmistir.
Kendisi bir web /uygulama gelistirme ajansi olan AppGe-
ne'nin CEO'sudur.

\
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Born in Athens 1984. Simon takes the traditionally pen
and paper calligraphy to open landscapes. His subsidiary
love for letters, travels in all sorts of crazy places around
the world to study calligraphy in its native environment
is what gave him the vision and the initiative to explore
and embrace a new aspect of Urban Calligraphy. Simon’s
Urban Calligraphy adorn abandoned buildings in a way
which creates harmony between the natural environment,
artwork and the viewer. Highlights in his journey so far
is the selection from the world" s best known designer
Philippe Starck to decorate with his calligraphy one of
his most innovative buildings; Le Nuage (The cloud) ) a
unique building with an inflatable membrane at Montpel-
lier, France. Also the Adam Opel Calligraphy Campaign
that Simon turns the new generation Opel Corsa into a
“brush” and with the help of a stunt driver transforms the
desert into a big Art Canvas.

As well as being a true artist, Simon specializes in software
development and he is the CEO of AppGene, a Web/App
Development agency.




“Cakra”, DUz Ug - Akrilik, 70 x 100 cm, 2017.
“Chakra”, Flat Nib - Acrylic, 70 x 100 cm, 2017.
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TEVFIK FIKRET UCAR

www.fikretucar.com

1966 yilinda, istanbul’da adinin (Fikret: Dastnme, fikir,
zihin, akil; distinceye dalma) konuldugu giin basladi yol-
culugu... O glnden beri adinin hakkini vermeye ¢alisi-
yor. Once Macka Meslek Lisesi'nde Boya ve Dekorasyon
Bolimi'nde meslek 6greneyim dedi, sonra asil mesle-
ginin “6grenmek” olmasi gerektigini anladi. “Gorinen
her seyin kendine has bir macerasl oldugu” fikri basina
tatli bir dert oldu. Marmara Universitesi Giizel Sanatlar
Fakiltesi'nde Grafik egitimi alirken, 6grendikce ne kadar
az bildigini kavradi. Ajanslarda dirsek ¢irattiga yillardan
sonra 1987'de mezun oldu. Eskisehir'de bir hayalin pe-
sinden kostu. Yeni kurulan bir sanat ve tasarim okulunun
neferi olacaktl. Hem de Anadolu'nun kalbinde.

isvicre'de, Art Center College of Design (E)'da ilk Tirk
ogrenci olarak gorsel iletisim editimi aldi. ABD, Belci-
ka, Almanya, italya, ispanya, Hindistan, Glney Kore, Cin,
KKTC gibi farkli lke ve cografyalarda bilgilerini paylasti,
calistaylara, konferanslara katildi, dersler verdi. Egitim
hayatina atildiktan 38 sene sonra, adinin énine “Profe-
sor” ibaresini koydular, hala alismaya calisiyor...

10. baskisini yapan Gérsel iletisim ve Grafik Tasarim isim-
li kitabinin okuru binlerce kisi, fikir ve distncelerini pay-
lasma nezaketini gosterdi. Adini bildigi bilmedigi pek cok
hocasi ve 6grencisi oldu, hepsinden cok sey 6grendi. 32
senedir egitim verdigi Anadolu Universitesi Giizel Sanat-
lar Fakultesi Grafik Bolumui'nde her yeni guin yeni seyler
6grenmenin heyecanini yaslyor.

“Kelimelerle konusur kavramlarla anlasiriz, grafik tasarim
kavramlarin bigimlere donismdis halidir” s6zini hayata
gecirmeye devam ediyor...

His journey began when he was given his name (Fikret:
Thinking, idea, mind, brain; getting lost in thought) in Is-
tanbul one day in 1966... Ever since then, he has been
trying to live up to it. First, he wanted to learn a trade
at the Department of Painting and Decorating at Macka
Vocational High School; then he realised that his profes-
sion should be “learning.” The idea that “Everything which
can be seen has its own unique journey” became a sweet
obsession. Whilst studying Graphic Design at the Faculty
of Fine Arts at Marmara University, he understood that
the more he learned, the less he knew. After years spent
working long hours at agencies, he graduated in 1987.
He chased a dream all the way to Eskisehir, to be an in-
structor at a newly established school of art and design,
in the very heart of Anatolia.

He was the first student from Turkey to study visual com-
munication at the Art Centre College of Design (E) in Swit-
zerland. He shared his knowledge, attended workshops
and conferences, and gave lectures in various countries
and regions, including the United States, Belgium, Ger-
many, Italy, Spain, India, South Korea, China, and North
Cyprus. 38 years after he began his journey in higher ed-
ucation, they put the title “Professor” in front of his name,
and he’s still trying to get accustomed to it...

His book Visual Communication and Graphic Design is
currently in its 10th printing, and thousands of its readers
have been courteous enough to share ideas and com-
ments pertaining to it. He has had many teachers, and
many students, some whose names he doesn’t know, but
he has learned a lot from every one of them. He has been
lecturing at the Graphic Design department at Anadolu
University's Faculty of Fine Arts for 32 years, and experi-
ences the joy of learning something new every day.

He continues to practice the saying, “We talk with words,
and understand via concepts; graphic design means turn-
ing concepts into forms”...



“Bu da Gecer Ya HU", Karisik Teknik, 20 x 30 cm, 2020.
“Bu da Gecer Ya HU", Mixed Technique 20 x 30 cm, 2020.
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ZAFER AKBAYIR

http://zaferakbayir.com

Zafer AKBAYIR 1970 Ankara. Bauhaus sanat ekolinden
gelen. Ankara: Dogus Matbaasl. istanbul: Apa Ofset'in ku-
rucusu Ressam Ferit APA'dan tipografi ve tasarim egitimi
almistir. 2012 yiindan giintimiize KECIOREN BELEDIYESI
Kecmek'te kaligrafi dersleri vermistir. GENCLIK VE SPOR
BAKANLIGI. Altindag Genclik Merkezinde kaligrafi ders-
lerine devam ediyor. Ozel atélyesinde 6grencileriyle sa-
nat ¢calismalari yapiyor.

Born in 1970 Ankara, Akbayir has been influenced Bau-
haus School He has taken typography and designer les-
sons from Ferit APA, an important artist, the founder of
the Apa Offset, in istanbul. He started his carrier in Dogus
Printing House. Until today he gave calligraphy lectures
at KECMEK (Keciéren Vocational School). Besides callig-
raphy lectures at Youth Centers in Altindag affiliated to
Ministry of Youth and Sport Akbayir continues his artistic
studies with his students in his own studio now.






HACETTEPE UNIVERSITESI
GUZEL SANATLAR FAKULTESI

II.ULUSLARARASI ILLINTERNATIONAL
KALiG:-R:AFi CALLIGRAPHY
SERGISI EXHIBITION
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